* 


LPP rerrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrerrerr rrr 


ai 3 ; =< ae ———— 
ea ~ 5 6, P _— 7 - f ) fr. 








23333 3 3 2-3 * 





>. ie, 


JOUR 


~YwVewvrvewvvew ws 


y, gi “ey . -_ 


1 £dbdAAddddadssdddddsdsddddsdddsddssddsdsdsssdssddsanat 














FRANCIS MACMILLEN 








THE 


COURIER 


MUSICAL 














‘ 
\ | 
I 
I 
| 
) 
| 
| 
T| 
Bx 
7 
~ 
: 
( 
5 WH 
i 
\! 
cy , 
N 
BR 
»IN 























New York JOSEPH PIZZARELLO, LILLIAN VERNON WATT, ALICE GARRIGUE MOTT, 
a eee VOCAL INSTRUCTION SOPRANO ART OF SINGING 
Voice Deve Style, Opera Clarendon Hote} man Same 172 West 79th St. New York 
RANCIS STUART c Hi N ye lvoe se * 
CARL M. ROEDER cpr z . : 
ee me j LRee . 7SPER ( ‘ 
' Mr. CHARLES LEE TRACY. ETAT dee Mur ESPERANZA GARRIGUE, 
ee ; TANIS1 STRUCTION ; > S : 
PIANOFORTE INSTRUCTION THE ART OF SINGING 
Carnegie H S Carnegie Ha 
( I rf \l Re ence: 697 hast 14 Street, New York ; - R West - 
( ii ( uh 
PRANK HEMSTREET , , 
. ’ , , = pace : NO) S¢ OO 
PAUL DUFAULT, Se eee) OR 
N IONAI MUSICAI AND rEN¢ 1 W. ¢ s I ( b Scho for Solo Playing, Ensemble | i 
JUCATIONAL EXCHANGI ( ‘ R Chinas ‘ts ae . ne SS ees 
( INSTRUCTION LILLIAN MILLER, » West ragth St, New ¥ 
oF ny eres it Conon aren 
( “ 4s ae ae Mink. snp Mrs. THEO. J. TOEDT, 
Dp ( s | ) d 
HARRY WHEELER, VOCAL INSTRUCTION 
OICE PLACEMENT, ART Ol INGIN RAFAEL NAVAS, Seu Fast 62d St.. N \ 
PTEL-TREUMANN i let cy INSTRUCT 
Ww ts il V0) STRUCTION : : ; 
RITO si diiiatie Milde DANEEL VISANSKA, 
GUSTAV L. BECKER 834 Carnegie Ha VIOLINIS' 
ct ct \ i of t t 1 fre ! tte 
, PEACHES DELIA MICUCCI VALERI, of Baty R alow og. will scce 
LANG COMPOSTTION ment j t ber t : 
It an Vocal Srecialist re 1 Opera ret a Ei , o . 
“ LG ’ et, New York toire truc « wy Sig. BONCI , Ni he . ; 
; Hammerste brated te 45 W th St 
GIORGIO SULLI, Mes. WILLIAM S. NELSON, 
i POWERS-HOECK STUDIOS VOCAL INSTRUCTION AND ACCOMPANIS 
OICK ¢ URI ‘ ' ( t t M \rranged. M 
Y FIDELIA BURT, | Yor’ (5 St , Cussinala Se 
N ) h 
. “oo ~> © 
I\NET BULLOCK WILLIAMS. SALLY FROTHINGHAM AKERS, 
rEACHER OF SINGING MARY HISSEM DE MOSS, SOPRANO 
( i We uN Sat lay SOPRANO Vio Instruc t Wes St 
h | ' West P oR R sid 
N ( 6 W pot s . 
I ‘ Kk 
; Lou ‘ Vi ig . ao } i" ‘ 
Y BUCK, Jr MILOTEO GRECO, Carnegie Hall, New } ISIDORE LUCKSTONE, 
i PHE ART OF SINGING 
East Thirty: New York }EVA B. DEMING, 153 West Seventy-sixth St 
‘ > fe 1 93 Rive N 
( IGHT SINGING, EAR TRAINING 
’ ane \ q SAR \ HORAL MUSIC t 
PERRY AVERILLE— Baritone, : HERWEGH VON ENDE, 
| | 1} > LA ht ot Ome CONCERT Piar y Assista ‘ 
shone VRY HALL, VOCAL INSTRUCTION gie Hall, M ind Thurs, P. M. Ad VIOLIN INSTRUCTION 
: oe Kk ce-Studio, H W wth St West soth Street, New % 
‘ l’ark New Yoh ( \ N York I ‘ 934 ( 
( > > > . . % rc ( + < ‘ ; 4 QR ; 
HUBERT ZUR NIEDEN, FLORENCE HINKLE, Miss GENEVIEVE BISBEE, 
OSE INGING, PIANO AND VIOLIN SOPRANO PIANIST 
“aALAJOL, Kast | th St ‘ ? a} PIANO INSTRUCTION 
t ge i < one 
bift Avenue. New York Les« tizk Meth 
UCTIO WALTER S. YOUNG, eae Sixty-sevet Street St 
: ' - 3 4 sad : st 67th Street, New York ¢ 
Of INSTRUCTION \IMe. HERVOR TORPADIE, . 
— Kk : 
‘ rT New ¥ VOCAL INSTRUCTION JOSEPH JOACHIM SCHOOL, 
LP? eRSON IR 1} ' , 807-808 Carnegie Hall. Telephone 1350 Columbus STRINGED INSTRUMENTS 
LK, PATTERSON, |) CHRISTOPHER MARKS, et fl 
: ser aldine rgan, , 
oO ( ( if FLORENCE M¢ SHER, Orchestral and ‘Cello Departm« Pa Morg 
k ‘ 914 Carnegie Hall, ? \ 
, > \F ' ‘ PIANIST—INSTRUCTION 
r OICKE CULTURI COMPOSI a) 
ORGAR Certificated by Theedor Leschetishy in 1804 | De. EDOUARD BLITZ, 
| ( "> Raf LiSH j | N . \ e ; ink t Recita 
bl biM \d East Se t Street, New ¥ SIGHT SINGIN 
rl 
: \} SAMI RC) ype C) ; : seat S26 « gie H 
| \MUEL BOWDEN MOYLE, | tieNRY SCHRADIECK’S, Monday and Thursday, | 
Cult t : Ir x ‘ I & 
’ I ‘ VIOLIN SCTIOO! 
| y ‘ : 
rae venir: . a 9 sno, The | LILLIE MACHIN, 
WW t Ave., I k N.Y VOCAL INSTRUCTION 
EUGENIE PAPPENHEIM, Certificated Pu f Vannu 
\ rHE CELEBRATED PRIMA DONNA ARTHUR EDWARD STAHLSCHMIDT, ; Carnegie Hall, N York 
a oo Cult ue \il it R cho: VOICE SPECIALIS1 ; : 
SON MILLER n t.. New York ¢ Ry rica aaa WESLEY WEYMAN, 
Z CONCERT PIANIST AND TEACHER O 
De. HERALAN SCHORCH ROBERT CRAIG CAMPBELL, PIANO PLAYING 
( York ATORY \l mR 80 Washington Sou Kast 
( . . Ea " LENO! 4 Telephone, 6340 Spring New City 
R nee St 1 ‘ s I Church Around the Corner.” mine 
jo R Bristol West Forty-ninth Street aE 
- ener batien“arey enon WALTER L. BOGERT, 
FLORENCE E. GALE, ee . University Extens Lecture M 
saaveae F. W. RIESBERG, MUSICAL DIRECTOR 
SOLO P ‘ 
New Yor 2 y stabeo INSTRUCTION--PIANO, ORGAN, HAR: | Address 72 Lawrence St., Flushing, N. Y. City 
WAR] Inst , tizky M MONY ACCOMPANIST 
\ <i \ St . — 
“WA \ t Residence-Studio: 954 Eighth Ave., corner Dr. CARL E. DUFFT 
. . ‘ s New York Phone 3555 Columbus , 
VREDERICK E. BRISTOL, re re ein ae Woe ing 
\ : IR¢ STED GRAVES we 
W ' New TEACHER OF SINGING MISS LAURA HAL vas : -AD . betes 
PORT Sa. aise iat Mrs. EDWARD H. CANFIELD, 
KNE C. HEFFLEY, No. 140 West gad St, New York Yratoriv, Concert, Musicales VOICE CULTURE 
. West Ninety-fourth Street soy Carnegie Hall, New York 
‘ \N EL ACTIER > ae 7 i : t Francke, Steinway all. New 
; ENRICO DUZENSI, Se eee ee 
OPERA TENOR . Miss EMMA THURSBY, 
~ : : Peaches O Italian Met Feacher f Paula om : 
BUR A. LUYSTER. bad prom x t is - Ch - at Mr. AND Mrs. WALTER H. ROBINSON, SOPRANO. 
} Mt +h ! rs . Opera G id Solus caltiven 1 by pte —- ; rENOR AND CONTRALTO + ae Bh se .. limit d number of pars . 
ins ‘ rts and P ” Sighty-third Stree ‘an 1 y ae dic sidence, 34 Gramercy "ar 
/ Ne \ ege of Musi . East Figt : , New ” thrat ( certs and Musicales Phone: 364 Gramercy New York City 
INGIN VOCAL CULTUR Voice Production and Repertoire 
oO I x Broadway "h DD Studio, rog Carnegie Hall, New York 
' ‘ ‘ RS « ) tud) 9) a gt ras 4 Tr . see al 
.* Quine rookly Mrs. LAURA E, MORRILL, Telephone: 1330 Columbus MILTONELLA BEARDSLEY, 
SCIENTIFIC VOICE CULTURE ™ 
I Chelsea, 222 West 7d Street, New York . . » PIANIST. 
RHODA G M “RAN FIDELLA DARIO, 
x DA ; cLERAN, ; Stes 143 Carnegie Hall, New York 
PLANIST—INSTRUCTION HERBERT WILBER GREENE, VOCAL INSTRUCTION 
f Raf foseffy and Edward MacDowell.) Prepares for Church, Concert, Oratorio and Opera 7-74 > ” 
Friday’ at Residence Studio, "102 SCHOOL OF SINGING jog Carnegie “Hall \. BUZZI-PECCIA, 
x Street ast Orange, } on : : 
ah Sirest, East Orange, Bi. J. | Mes Cain Meg Carmewic Hall _ ITALIAN VOCAL SPECIALIST, 
egie Hall, New York ; sr ae oe betiatatsigts 6s » [aereon geet ~~ it, ae 
. an - = —] IRWIN EVELETH HASSELL, Especially recommended by 
NO HUHN Sremnerucw Musicat Institute, concent MAKISY AMD SEAceae CARUSO, SEMBRICH, DE RESZKE 
Sis Voice Culture, Piano, Violin, Ensemble Playing, OF PIANO. Ciseular _ so - B ; 
West Fifty-seventh Street, New York Harmony and Composition 3405 Broadway, New York. — : my —_ y mail only. 
Pian and Ovgan Lessons. : Director: Hugo Steinbruch Management Allied Arts Association, 26 Court 5t., 33 T 67TH STREET, 
sts—Style, Diction and Repertoire 206 Eighth Avenue, Brooklyn, N. Y Rrooklyn, N. Y. Atelier Building. 





THE MUSICAL COURIER 














NEW YORK. 








NEW YORK. 


BOSTON. BOSTON. 











AGNES GARDNER 


EYRE 


SOLO PIANIST 
KUBELIK TOUR, 1905-06 


Vailabie October, 1907-May, 1908 


J. E. FRANCKE 
1402 Broadway, New York 


STEINWAY PIANO USED 








ADELE MARGULIES TRIO, 


Marcuties Pianiste; Lzorotp Licmwren 
Berc, Violinist; Leo Scuutz, Cellist 

For terms and dates address Miss Marcutizs, 
58 West 57th St., New York 


ApzLe 


WEIss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight seating 
is included to henna pupils : 


151 Best 54th 5 New York. 
ADULT BEGINNERS A ‘speciALTY 


J. LOUIS von der MEHDEN, dr. 


Musical Director, Composer and 

Arranger. Teacher of Harmony, 

"Cello and Piano. 
RESIDENCE: 

204 West 98th Street, NEW YORK CITY 
* Phone, 1009 Riverside 


PAOLO GALLICO 


PIANIST 
STUDIO: li East 69th Street 


DUNNING SYSTEM 
of Improved Music Study for Beginners 





NEW YORK 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
echnowted ed by all who know of it 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 


Pachmann, Busoni and others, sent upon applica 
tion 


WRG, CARRIE L. DUNNING, 2.25 Highland Avenue, BUFFALO, H.T, 
PITTSBURG. 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 


Luigi von Kunits, Concertmaster of the Pittsbur> 
Orchestra, Director. 

go: South Highland Ave., 

Pittsburg, Pa 


East End, 





M. ELFERT-FLORIO «== 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Miss Mamie Chadbourne; Miss Josephine Lumb, soprano, now teaching at Liberty, 
Nyack, N. Y 


Douglass; Fairfax Garner, tenor, o 








THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 


DOUGLAS | CONCERT 
Basso ORATORIO 
LANE ire 
Le Specialist and Coach. 
Studios: { $7 4 W. w Ba St., New York. 








ark St., Newark, N. J. 
A. J. GOODRICH 
Author of “Anal Harmony,” “Theory of 
Interpretation,” omplete Musical Anal 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” etc. 
Personal or Correspondence Lessons. 
Residence-Studio: 80 St. Nicholas Ave., New 
York. 
penned rig 
Teacher of Singing. 


\aterpretation and Artistic Finish. 
Numbers among his pupils 
many well-known gran 
opera and concert singers. 
1294 Bast 730 Street, 
Telephone, 484] Tb 


JEANS: SINCLAIR 
INSTRUCTION ia PIANO and THEORY 

Special Classes in Theory and Ear Training for 
Piano and Vocal Students. 





Stadios: Carnegie Hell, New York, 564 Hancock $t., 
Pupil of MacDowell, Eugene Heffiey, Alex. Lambert. 
Theory Certificat Certificates from Columbia University. a: 


Oratorio and Joint Recitals with 
Soloist with New York Philharmonic 


Mr. Henry Holden 
Recitals and Piano 
and Boston Symphony Orchestras, 
STUDIOS: Carnegie and nee Halls 
E, VIOLIN, PIANO 


Mme. Hildegard Hoffmann i 
lastruction USS 
Address, 144 E 160th St., New York City 
Phone, 2563 Cutemtes 





Studio, 131 SSuod st 


ITALY, 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 


ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita 
Piazza Borromeo 5, Milano. 








“Teacher of  Oriska Worden, soprano, now sing- 
ing abroad; Mrs. Clarence Hale, soprano; Mrs 


Huit, concert and oratorio singer of 

.; George B. Barker, tenor, 

New York; Miss Belle A. Fisch, soprano, New 
ark, N. J; Miss Grace Ryan, soprano, New 


York; is. James Travers, baritone, New York; 
Dr ). nm, tenor, now singing in opera, New 
York; wie Kate Travers, soprano; Mr. Enrico 
Oromont, baritone, with Lulu Glaser; Albert 
Wahle, tenor soloist at Brown Memorial Pres- 
byterian Church, Baltimore, and vocal teacher; 
Mo.; Miss Emily 


; Mrs. Leon Wayave, cont: to, now sin ing in 














Brooklyn; Robert Ford, tenor, New York; John McFarlane, tenor, New York; Charles Connor, 
tenor, singing in light opera; Louisa Campeau, soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many well known artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
= a A er ig ge oy! 
sane = ph ab al 
894, 1482 Broadway 
ay Seam 
Persona! Address, New Haven, Coan. 
ADORESS 


FLORENCE 





TUR 


NER-MALEY’ 


210 W. leTth St ., New York 
Phone: 8117 Riverside 








PIANIST 


O8OMZAM 





ONSOLO 


202 Michigan Ave. 


ADDRESS: CHICAGO, ILL. 








VIRGIL 


Piano 
School 





19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Catmlegue 





MRS. A. M. VIRGIL, Director 





EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Huntington Ave., 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
gta Pierce Building, Boston, Mass. 


Boston, Mass. 
Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, 


GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Symphony Hall. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


159A Tremont Street - ° Beston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 


JESSIE DAVIS, 
PIANIST. 


Boston, Mass 


MMe. 
Concerts— Recitals— Lessons 

Studio: Steinert Hall. 

Residence: 5 West Cedar Street, Boston 





FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Sipendine Street, Brookline, 


Home Address: 107 


Mary Ingles James “::" 


Author of “Scientific Tome Production.” 








SYMPHONY CHAMBERS. BOSTON SYMPHONY CHAMBERS, BOSTON, MASS. = 
WJALMAR D Vi E Cc K SOLO VIOLINIST 
THE OAMECK STRING QUARTET 
VON rN eeninae dt 
a OF SINGING 
| rasa, NEW YoRx 
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HARRIET FOSTER 
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Servimes BY Mime. LILLIAN ADAMS ,o,‘Wesi'sna oteet ws. vy. 
PITTSBURG, PA. 
a™b Srame Tous 
THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 
__163 West 40th Street, N. Y. 
7773 Riverside 
meat Hacnael 4 Jones,542 Fifth Avenue 
"" ORMSBY === 
~ 

HAENSEL 4 JONES 


161 VV. 106th Street. Tel., 41a River 

Gi H | b e rt oo h oO rte r IMPRESSIONS. EADER 
CHRISTINE MILLER = 

PITTSBURG ACADENY 
So RALTS 
7 MUNSON =: 
A. E. SIRGLER. Fres't. A. DE tor erionin ah ts ican "KNITEL-TREUMA NN, Treas 
WINTER = 
a SN E L L I N G Wd be “Poona Ho oka 

and Worcester Festive 
For Dates and Terms Address 
SOPRANO $42 Fifth Avenss, Bow York 
MME. ROSA 








ORATORIO Contralte 
RECITAL 381 Contral Park West 
CONCERT NEW YORK 








Peabody Conservatory of T Music of Baltimere 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent Europeans and American 
Masters, including 


W. Ed. Heimendahl, Pietro Micetti, 
-C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 


THE STARR PIANO CO. 


RICHMOND, IND. 


Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 











MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
sae ~ “tale Ohio: Neos 736 aad 736 Euclid se oS wy Valpey Building Neos. 213-217 


DAYTON, Ohio: Ne. 131 S. Main St. 
TOLEDO, Ohio: Ne. 329 Superior St. 
CINCINNATI, Obie: No. 139 West 4th St 


easton, lad. : Nes. 136 
North 


Penas. St. 


RICHMOND, Ind.: Neos. 931-935 Maia St 


and 140 
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ESTABLISHED 1823 


Notice the elastic action 
of the Conover Piano. 
See what fine control you 


i: have in obtaining “tone 

Ch tckertig color” and in rendering 
~ heavy climaxes. 

PIANOS 


Send for Catalog 
THE CABLE COMPANY 























Manufacturers 
Chicago 
Particular £ 
attention is Made solely by 
called to the CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street Boston 























STERLING Fiams Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
High Standard of Construction. 1 92d St. and Alexander Ave. NEW YORK 


DERBY, CONN. 


HOYAL CONSERVATORY OF MUSIC AND THEATRE|| WEBER PIANOS 
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DRESDEN, GERMANY THE WEBER PIANO CO. 
Gentlemen :—I| am most happy to confirm in writing what | told you 
Piftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors hy “weet thor tag ee worn ay ed apt tH a 
Eduestion from beginning to finish. Full courses or single branches. Principal Piano. Since the earliest period of my musical career | found it a piano 
admission times begin April and September. Admission granted also at other times. apart from all others. It cannot be surpassed for richness and beauty of tone. 
PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM and delightfully to every emotion of the artist. 
ishing you all possible success, | am, 
Very cordially, 
THE EMERSON Perens 
1849—SHORT GRAND—1904. Aeolian Hall, 362 Fifth Ave., near 34th St., New York 





Net se short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but net toe short. 


EMERSON PIANO CO. tHic%so STRASSBERGER ‘ome OF MUSIO 


Southside: 
2200 St, Loats Ave. Grand and Shenandoah Aves. 
ST. LOUIS, MO. 
The most reliable, complete and best Music 
Schools with the strongest and mos! competent Faulty 
re een oS St. Louis and the 


51 Teachers—Everyone an Artist 





















CINCINNATI CONSERVATORY of MUSI 


Snotreste, tontan ond educates eran shar tho beet 
the > Leadins Masicians vy Use fe 


seapitcar 


Blocution 
Location Ee with romekee 
surroundings. The finest and most completely 
ings devo’ te noe: in American. Day and 
Illustrated 
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} CLARA BAUR 














: TERMS LIBERAL. B. ‘oa 
eng. * re Cw. Kern, etc., etc. 


KR A ‘s [ H & PACH ( u WILLIAM H. Face the Great American Pianist 
Smith & Nixon Piano 


“Tt has been my rare good fortune to become acquainted with the Smith & Nixon 
PRODUCE PIANOS Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 
“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
thi ; isfacti f i P k 
OF THE HIGHEST MUSICAL TYPE) tie pac OC Site ot ey 8 Nau H Suexwoon” 


SMITH & NIXON PIANOS 5 
racronms Ane Wantnoouts cons creat a a ee ont 


233 to 246 East 23d Street NEW YORK’ THE SMITH & NIXON PIANO CO., Cincinnati, Ohio 













































MEN AND THINGS OF THE OTHER SIDE. 


Paris, July 12, 1907 

HE weather is a topic universal, hence it may be tem- 

pered somewhat with music as a subject, and | 

merely say this to refer to its strange behavior this 
year. It has been damp and cold for months past and this 
week fires were started in the grates, the Fourth of July 
here having such fireworks instead of those used at home 
on that day. Men are wearing overcoats; women furs. 
The season at the watering places and summer resorts has 
been spoiled and our American friends remain in the city 
hotels and get up bridge parties, not musical parties. 

But music continues its onward march weather or 
not, and there seems to be no limit to writing or talking 
about it or listening to it or making it. Down at Aix they 
are going to give the Damnation of Goethe’s Faust turned turvy 
and at Orange, where the Greek old theatre is, among other things 
the Ninth Symphony is to be played and Massenet in one of his 
The Opera Comique is temporarily closed, but the big 
In fact 


oddities. 
Opera is steadily grinding out indifferent performances. 
there is music all over Europe in endless melody and ceaseless 
harmony. American musicians are here, not as many as last year, 
but still in respectable quantity and quality, and some of them are 
not at all backward in declaiming their belief that America hears 
as good music as well played and sung as Europe hears. 
One of the papers in London (was it the Daily Telegraph?) 
says this: 
\s a double bill, “Pinafore” and “Cavalleria Rusti 
cana” sounds odd, to say the least. The two works, how 
ever, have lately been heard in association at the West 
End Theater, New York, where they were given by the 
Van Den Berg Company. One recollects that it was not 
until Sullivan’s famous nautical opera had been “pirated” 
in America and performed there with enormous success 
that the work “caught on” in the estimation of London 
playgoers and that the box office of the old Opéra Com 
ique became suddenly invaded 
I think it was pirated because it was good, and had it not been 
pirated Arthur Sullivan would never have reached the glory that 
was his in the years following. Richard Strauss owes much of 
his success to his American success, although he would never 
admit this; but that does not affect the issue. It was wrong to 





pirate, but as there was no copyright agreement the wrong was 
divided between those who could reach no agreement. Many 
writers and composers would have died unknown and unsung 
but for the piracy. This is merely a negative defense of the prac 
tice and in fact this paper has always fought piracy whether in 
copyright or in the shape of robbing composers of their themes 
and subjects and incorporating these in one’s own works. The 
best course to pursue is to drop these piracies whenever they pre 
sent themselves ; in the copyright cases the authors and composers 
frequently want the works pirated. Like the old maid during 
the War of the Rebellion, who, when she heard the Johnny Rebs 
were approaching the town, cried, “Why don’t they capture us, 
why don’t they capture us?” so the authors and composers 
would yell in chorus, “Why don’t they pirate us, the dear, good 
pirates?” 

“Pinafore” was given simultaneously in Boston and Baltimore 
and | was present at the rehearsals and first performance in the 
latter city, the late John T. Ford being the owner and proprietor 
of Ford’s Grand Opera House where this took place. The very 
first performance made a big hit. George Denman was the Lord 
High Admrial and he did the part hundreds of times through th: 
West and South. Belle Mackenzie was the Hebe. The Dick 
Deadeye was a local basso named Joe Greensfelder. Ralph has 
gone from memory. These people have all disappeared ; gone int 
the nebulae of the unknown. They were then looking forward 
with sanguine vision to great careers on the light opera stag: 
Cataclysms of humanity have gone the same way. A reminiscence 
like this recalls how much of the energy and hope of man and 
woman is, after all, a futile effort and how few of the many, cf 
the hosts of ardent students and embryonic artists ever attain any 
permanent success. 

But that is no reason why we should not press forward and 
do our best notwithstanding ; in fact we must if we desire to main 
tain ourselves and make any impression whatever, even upon our 
own intelligence only, if not upon the world. The latest that 
has been exercising our cousins over here is the National Ass: 
ciation of Teachers of Singing, organized some time ago in Ni 
York. 


The London Daily Telegraph has an item on this subject 
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also, and as a foremost musical medium among the English daily 
papers it may again be quoted: 


An organization has been formed in New York “to 
secure legislation for the protection of young men and 
women with voices against the charlatans in the teaching 
profession.” Representative professors are at the head of 
the movement, and they have banded themselves together 
under the style of the National Association of Teachers 
of Singing. What seems to be really wanted—in Eng- 
land, at all events—is a National Association for the 
Protection of Concert Goers. Will somebody please 
oblige by starting one? 


I do not see why English concertgoers should require pro- 
tection, for they do not pay; they receive their tickets as gifts. 
No one can induce them to pay; why should they be ifduced to 
go when they do not pay? One thousand concerts, recitals and 
so forth have been given within the past six months in London, 
and with very few exceptions—with the exception of probably 
twenty-five—all the others were dismal, complete and abject finan- 
cial failures, and the twenty-five were, with a few exceptions, not 
financial successes. There are no paying audiences in London 
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His Majesty, tHe Mopern Conpucror. 


attending classical concerts, and the situation is summed up in 
what Dr. Sir Edward Elgar said. The agents are considered suc- 
cessful if they manage to fill the halls with deadhead audiences ; 
and that is quite a feat nowadays, with so many concerts and so 
many professional deadheads weary of concerts.” 

lhe fact is, that the musician who sings or plays in London 
does so to get newspaper notices, and he is willing to 
go to the expense of a concert or recital to attain this. No one 
expects an audience, but they all desire the appearance, the “bluff” 
of an audience, to ensure respectability, to save the face, as the 
modern expression goes. Hence this constant, injudjicious ap- 
plause, arising primarily from the fact that the aspiring artist 
sends tickets to personal friends and their friends, and as a re- 
sponse the applause is forthcoming, usually at the wrong moment. 
Applause at a London concert signifies as little as the audience. 
it all centers upon the newspaper notice, and these newspaper no- 
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tices are the capital drawn out of the investment. In some cases— 
very rare cases—it pays. Usually the whole scheme ends in com- 
plete bankruptcy, and the names of the musicians are never again 
seen in a public event. 

Most of the notices are sought for in order to use them in 
the United States, for here in Europe they have no value. They 
have no value from the journalistic viewpoint because Continental 
Europe scorns a British musical opinion, and doubts if an Eng- 


‘lishman, whose country has never produced a composer, a pianist, 


a vocalist or a violinist of the second rank even, has any judgment 
on music. They have no commercial value in Europe, because 
there is no money in Europe for these artists. Hence the notices 
are intended for the United States. We like them, because we 
know that unless the artists advertised in the London daily pa- 
pers, the latter would not send a critic to notice the concerts. “‘No 
advertisement, no criticism,” is the British slogan, and that is 
proper ; it is the same in New York. 

The daily papers of Paris pay no attention to the subject 
whatever, because the artists do not advertise. That is natural. 
No one paid any attention to Kreisler, Ysaye, Bauer or Paderewski 
here, because their managers did not advertise. The London and 
New York papers are equally indifferent until the artists are’ad- 
vertised. Then the papers send the critics, and the critics earn 
their salaries as the papers earn their income; and if the public 
does not respond it all ceases. The reason it does not cease here 
is because the losses are made up in the United States—the only 
country that pays to listen to artists, and therefore the only coun- 
try that should insist upon its rights and not be overcharged when 
it exhibits this extraordinary desire to help the artist. 


# 2 @ 
Bunte Blaetter, the clever German weekly, hits the nail on 
the head with the cartoon reprinted on this page. The very 


proud monarch of the baton is quoted as saying: “The throne of 
Portugal will soon be vacant; I hope they will not hesitate to 
offer it to me.” 


The Singing Question. 


Mr. Herman Klein, of New York, the chairman of the Exec- 
ative Committee of the newly organized National Association of 
Teachers of Singing, has recently been here in Paris and is now 
in Switzerland with his family. He leaves Genoa on his return to 
New York some time in September. I had several interviews with 
Mr. Klein on this very important subject, and his views are lucid, 
well poised and thorough, for he not only has thought on it for a 
lifetime as measured by maturity, but it has been his specialty 
ever since his days of study with Manuel Garcia. Mr. Klein, on 
his return to New York, could do no better service to this whole 
question, the importance of which cannot be overestimated, than 
to publish his theories in this paper. I am not going to antici- 
pate him. 

As to THe Musicat Courier’s opinions, it has always main- 
tained that the form of association has become a national mode of 
expression, and that people with identical interests will be drawn 
together or grouped, if for no other reason than self protection. 
Hence in music, Musical Unions, Federations of Musicians, Music 
Teachers’ Associations, Musical Publishers’ Boards of Trade, etc. 
In the line of vocal pedagogy recent years have shown such a 
large accession to the ranks of teachers that the profession has 
gradually found itself plethoric with a superabundance of mem- 
bership, legitimate and otherwise, the same conditions prevailing 
in Europe. The vocal teacher has become a drug on the market 
because the supply is far beyond the actual demand. Under such 
conditions the weeding out process comes under the head of the 
survival of the fittest, and hence an Association arises representing 
that natural law. 

It was first suggested that the strict definition of the vocal 
teacher should be insisted upon with a view that those who are 
merely musicians and pianists who, as accompanists, have become 
accustomed to coaching and thereupon entered the lists of sing- 
ing teachers should not be looked upon as entitled to membership, 
but as some excellent teachers from that very class have succeeded 














in building up a very successful retinue of pupils and excellent 
singing pupils, the object of those who helped to organize the 
association on that basis—and I know there were many—failed. 
Besides that, the legislation of the body of teachers could not 
become retroactive anyway, and furthermore some of those who 
can play the accompaniments to songs by Schubert, Schumann 
Brahms, Liszt, Richard Strauss, Reger and Beethoven, etc., ete. 
and partiturs on the piano to accompany an aria preparatory to 
its performances by the singer with orchestral accompaniment put 
the question: “If these vocal teachers desire to exile us because 
we did not at first study singing, how about them when they can- 
not accompany the songs of the masters on the piano? That is, 
really accompanying them; when none of them could do so at a 
concert?” This would have divided the vocal, local band at once. 
Hence all the past stands pat. 

Now then will come the appointment of a competent examin 
ing committee to seek the basis of the examination and then pro- 
ceed. Naturally a diploma or parchment from such a body hung 
up in a Vocal Studio will mean something. This Examining 
Board will find it a very difficult matter to make a set of rules 
that will not be too stringent and that will nevertheless not per- 
mit incompetents to slip in. Breathing law; rules for distinguish- 
ing the timbre of the voice—for many a high soprano has gone to 
pieces because she should never have been anything but a mezzo, 
etc.; the register principle; the character of the individual as a 
musical subject; practice rules; the hygiene of the throat and 
the muscles, cartileges, etc., surrounding the larynx, the glottis, 
etc.; function of the glottis; musical education; piano playing; 
sight reading; solfeggio; natural intelligence and brain capacity ; 
physical condition and moral tone—and many other points, such, 
for instance, as the musical surroundings, the environment; how 
to discern when it would be better to advise a young man to 
become a miner or a major or a millionaire instead of a musician 
or singer. A Board cannot regulate that kind of a question, but 
teachers certainly should advise some candidates that they would 
make better motor men or surgeons or surveyors or steam- 
boat captains than singers. The proposition of the Association 
implies that tremendous difficulties must be faced in the practical 
operations of the question. Many vocal teachers will, for reasons 
of their own, ignore the Association, and should an attempt be 
made to make the charter imperative, so that the practice of vocal 
teaching in New York will be under control as the practice of 
medicine is, the most violent opposition will be created. I know 
from what a number of vocal instructors have said to me on the 
subject that that is the design, but before that can be accom- 
plished—and I think my suggestion is well taken—every member 
of the Association must be prepared to meet the same rigorous 
examination himself and herself, for the legislating power of 
New York State will never grant that right to anybody unless all 
of its members are at first ready to accept the necessary diploma 
granted under the same provisions that must apply to all new 
applicants for license. A license to practice the Art or Science 
of Vocal Teaching will never be given to members of the 
National Association of Teachers of Singing simply because they 
are members. “‘Can you yourself sing?” will be a question that 
will at once arise. “Yes,” all those will answer who can, “and 
we believe every vocal teacher must be able to show, by singing 
it, how a song or aria should-be sung.” “Can you yourself play?” 
will be another. “Yes,” all those will answer who can play or 
read accompaniments at first sight, “and we believe every vocal 
teacher must be able to show how a song sounds even before it 
is sung, by playing it on the piano,” and thus the conflicts will 
arise. 

Hence | should advise that in the beginning the discussions 
and the actions should be purely academic and polemical, and 
then after the papers, the debates, the discussions and the con- 
tributions have been sifted, some practical outlet may be foun 
as to the modus operandi, otherwise the whole scheme will be 
wrecked. 

#2#e 


In connection with some of the European-American condi- 









tions which | have been pointing out recently, the accompanying 
sketch from the New York Times is singularly an propriate 


Bayreuth News. 


Cosima Wagner officially announces that she has conferred 
upon her son, Siegfried Wagner, the direction of the Bayreuth 
Festspiele for 1908 in connection with Frau Louise Reuss-Belce 
of the Dresden Royal Opera. The program will comprise “Lohen 
grin,” “Tristan and Isolde” and “Parsifal.” The “Ring of the 
Nibelungen” cannot be considered because it requires a large pet 
sonnel, and Bayreuth declares that it cannot find competent men 
to sing the Wotan and Siegfried roles, and—permit mie to say 
that very eventuality has been predicted. The system of traiming 
the voices in Germany, subsequently supplemented by the fierce 
yelling and bellowing indulged in by many of the declaimers (for 
they do not sing), particularly in Wagner music dramas, very 
soon puts a quietus on the vocal chords. The role of Wotan is 
so exacting that great bassos, men of herculean build, can endure 
it only at intervals. Siegfried, from the beginning to the finale, 
is one tense vocal irritant, and no human voice was ever made to 
endure under it unless the same were trained to sing under rules 
that hardly prevail in Germany where Wagner roles are studied 
This is therefore not a singular admission; it is merely bowing 


to the inevitable. In course of time there will be no Wagnet 











EXPORTS AND IMPORT 


(From the New York Times 


singers if this system of bellowing and shouting continues, and 
much must be charged to the conductors, who, like those at the 
Grand Opera here, never subdue the large orchestras, but 
maintain a high pressure or double forte during every act. Her 
the conductor cannot even insist upon a discipline, because the 
individual members of the orchestra resent it on the ground that 
they are graduates of the Conservatoire, and know at least as well 
as the conductor how to play. 

But, aside from this question of overpowering orchestras, the 
general system of vocal training in Germany is on such lines that 
not a half dozen lieder singers known outside of that musical land 
can be named; such as are known outside of it—not four; no, not 
three. I am now referring to singers that do not sing in German 
opera in America. Unless*radical reformation takes place, the 
very operas which Wagner repudiated will be the only repertos 
left for Bayreuth, for there are now, only a very few Isoldes left, 


hardly any Tristans of the dignified caliber, and few Branganes 


é 
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‘The Briinnhildes of ability are getting scarcer with each year, and 


) as to Kundry—why, there are no great Kundrys to be named in 

a. the category of Malten and Sucher and a few others of the past. 

Phis pronunciamento of Cosima Wagner really represents a warn- 

ing, and should be heeded by every one studying Wagner. Wag- 

= a ner must be sung, Wagner can be sung; but it requires singers to 
do this, not the crop of German howlers, 

¢ @ @ 

The President of the Republic has just bestowed the Legion 

: of Honor upon Dr. Richard Strauss (Chevalier), and the Em- 

peror of Austria has favored Raoul Maeder with the officers’ cross 

of the Franz Josef Order. Maeder was formerly conductor of 

the Royal Opera at Budapest and is now director of the Popular 

> Theater or Volks’ Theater there. Apropos of Strauss’ sojourn in 

aris, a story is told of his liberal charity toward a beggar who 

met him near his hotel. Strauss was with a friend and asked the 

latter to change a two cent copper piece, whereupon he gave one 

cent to the beggar and the other he pocketed. Bonci is also en- 

gaged to sing at the Ostend Kursaal. Felix Mottl has sent a let- 

- ter to the Vienna Philharmonic, relinquishing his engagement to 
conduct the concerts, alternating with Richard Strauss. During 

the winter vacation he will conduct a number of concerts in 
: Russia. 
¢#e# 
It Was a Forgery. 

, The lines dedicated to Miss Morival, which were sent to 
fue Musicat Courter recently, have given rise to an inquiry, on 
the strength of which the following has just been issued : 

A POETICAL FORGERY 

The Press Association is requested to state that the 

poetic tribute to Suzanne Morival, the French singer, re 

we! cently received by her in a letter signed “Alfred Austin, 

Sy Poet Laureate,” proves to have been a forgery, evidently 

a intended as a practical joke 

In view of the following it seems strange that so much com- 
motion was made and that it is continuing, for columns are still 
published heralding the singer’s success. The London Globe said: 

The blowing of many trumpets heralded the arrival 

im England of Suzanne Morival, and tt was hardly sur 

prising to find the Aeolian Hall filled to overflowing 

when she gave her first recital there yesterday afternoon 

Mile. Morival, who, by the way, yesterday celebrated her 

twenty-second birthday, is a pupil of Jean de Reszké, 

who has expressed himself in such enthusiastic terms 

concerning her gifts that we must conclude that any short 

comings her singing displayed were due to merely tem 

ed porary nervousness. Certain it is that she has a very 

i fine soprano voice, and that her singing is always char 
acterized by good taste and intelligence. At present, how 
ever, her grasp upon the technic of her art seems to be 
a little imperfect, and her performances had not always 
that ease and smoothness which characterize the singing 
of the perfect vocalist, while the effect of most of them 
was somewhat marred by a tremolo 

And the usually sedate and rather unobtrusive Westminster 
Gazette puts itself on record rather resentfully as follows: 

f Suzanne Morival, the much talked of young pupil of 
Jean de Reszké, who made her debut at the Aeolian Hall 
yesterday afternoon, proved just a little disappointing. If 
so much had not been put about concerning her in ad 
vanee this might not have been the case. As it is, she 
must he written down as yet another victim of the in- 

x judicious puff preliminary. Expectation was indeed curi 


ously at fault concerning her. The pictures and the photo 
graphs suggested somehow a dashing Frenchwoman, with 
a wonderful voice and a dazzling manner; the reality 
proved to be a timid, nervous young lady, who might 
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have just emerged from the convent, exceedingly quiet 
and modest in manner, and with a voice to match—that 
is, small and pretty and well trained, but in no sense 
great or remarkable, or suggesting much temperament or 
individuality. The things Miss Morival sang best, indeed, 
were a couple of Weckerlin’s “Bergerettes.” These she gave 
very charmingly and daintily, which is only another way 
of saying that her talents seem best adapted to music of 
the lightest kind. Miss Morival was supported by 
Edouard de Reszké and others. 


There is reason to hope that the young lady will succeed 
and she probably will, even with the preliminary puff which has 
called more attention to her than if she had proceeded in the usual 
conservative manner. 


Henrich Conried. 


The friends of Mr. Conried will be pleased to learn that he 
has been very much benefited by the Nauheim cure and will 
shortly—in a few days—leave for a sanitarium on Lake Con- 
stance, returning later to Nauheim for a short sub cure. When 
Mr. Conried.left Berlin he could not walk. He now walks 1,000 
steps a day, having reached this by graduated process, which will 
develop more as the cure progresses. He is constantly besieged 
by all kinds of opera candidates and his retirement to Lake Con- 
stance will at last give him the necessary absolute rest; in fact, 
Mr. Conried would be in an advanced stage of recovery if he had 
dropped all business matters and devoted himself entirely to his 
health. But then that is his affair, after all; maybe enforced 
leisure would have proved even more irritating than the work 
he has been doing. 

It is quite definitely understood, however; that, all physical 
conditions aside, the next season will be the last under Mr. Con- 
ried’s management at the Metropolitan Opera House. I could 
put my hand en his successor—if I knew who the man is and he 
were near enough. 


Not Diplomacy. 


Ricordi of Milan may not be responsible, but whoever it 
may be, the person who saw to it that the article of the 
Milan Corriere della Serra was published literally in the 
Paris Gil Blas and the Echo de Paris, is not the stripe of diplo 
mat to which Italy has been accustomed. The Corriere article 
was not only a plain bid for the place now occupied by Conried, 
but it was an announcement that Ricordi had already been 
selected, and this is now restated in the above Paris papers. Of 
course, as no one has been selected, as no one can be until the 
regular proceedings take place under which such a step is pos- 
sible, the statement constitutes a direct falsehood; but, at the 
same time, it exposes the methods pursued by those responsible 
for the Ricordi campaign, and such public exposé is, to say the 
least, not the kind of diplomacy that the Italian people have 
learned from the Medicis, from Julius II. or from the Barberinis 
or the Chigis or Ludovico I] Moro or the moderns like Cavour 
or Crispi. The Sforzas, whose territory is well known to Ricordi, 
would never have been guilty of it, nor would old Lucca himself 
have done it. The Paris articles appeared just about the moment 
when such Metropolitan influences as the Vanderbilts, Gould, 
Otto Kahn, and Elliot Gregory, and J. Pierpont Morgan, and 
Cottenet would be here, and it was arranged to meet their eyes. 
But if anything is apt to fail it is the attempt to commit people 
by referring to them, as the article does, as backers of a man 
or a scheme. The American resents this. Every one of thes: 
gentlemen knows that Ricordi is not the successor of Conried, 
for Conried has, as yet, no successor; every one resents the bad 
taste of such an announcement, and I can see no possibility of 
Ricordi’s success henceforth. It seems out of the question that any 
one pushed with such insistence and with such a total disregard 
for the amenities of good breeding can secure a position demand- 
ing exactly those peculiar qualities in which this candidate seems 
to be deficient. BLUMEN BERG. 
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jury 


was written respectively 
and Pablo Casals. The 
mental divisions (rather fatiguing work) 


Huré three 


was composed 











of MM. Henri Maréchal, president; Bruneau, Vidal, 
Lefebvre, Caussade, Van Waefelghem, Pablo Casals, 
Salmon, louis Hasselmans, Leduc, Migard, de Bailly, 
Salis and F. Bourgeat, secretary. To three of the contra 
bass candidates first prizes were awarded, namely, to M 
Jou, Cortiglioni and to Mlle. Cisin. The second prize 
was won by M. Herson-Macarel; the first accessit went 
4 to M. Demolin, and a second accessit to M. Leuliet 
XQ First prizes in the alto, or viola class, were carried off 
> (} MM. Monfeuillard, Lefranc et Bouyer. To M. Rousseau 
was awarded the second prize, and to MM. Taine and 
Barrier each a first accessit. There were no second a« 
cessits voted in this department. The seventeen youthful 
= candidates for cello honors had sufficiently easy work 
a » with their studied number, but found the “sight reading 
1s proposition created for them by that cello master, Pablo 
Casals, a surprise difficult to overcome or conquer on 
14 Rug Lincoun, Avenue pes Cuamps-Etysres, t first attempt-—an intricate wager to win and master “at 
Caste anp TeLecsam Apdoress, “DELMAHEIDE , 2 ; . 
Paris, July 8, 1907. sight.” The jury must have taken this fact into con 
lhe “concours” (examinations) of the Consérvatoire sideration, for out of seventeen competitors no fewer than 
National are proceeding apace at the Opéra Comique, fifteen were rewarded. Two first prizes fell to MM 
daily, from 9 in the morning until 6 or 7 in the even- Boulrois and Cruque; three second prizes to MM. Del 
ing. Results during the past week have been the fol — 
lowing : 
Monday, July 1, classes in singing, for men There 
were nineteen competitors, of whom eight received com 
pensation. M. Duclos, in the aria “Soleil, on détruit,” 
from Rameau’s “Indes Galantes,” won the first prize 


lwo second prizes were awarded to Raymond Gilles and 
M. Vigneau; the former in the Wolfram from “Tann 
hauser,” the the 
“Les Galantes.” Tessier 


ceived a 


aria 
cited aria 
Vaurs 
honorable mention 
Baldous, P 
ot 
Gabriel F 
Vidal, Leroux, 
Adrien 


Fernand 


latter in already from 
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“accessit,” or first 


fell to MM 


Phe jury 
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first 


and each re 
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aulet and 


second “accessits” 


Ponzio, consisted Henri 
Maréchal, president (replacing the director, 
ill); MM 


Broussan, Delmas 


respective ly 
aure, 
Messager, 
Ren sud, 
Constant, 


who is Bruneau 


Gheusi, Escalais, gern 
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heim, d'Estournelles ce members, and 





Bourgeat, secretary 
nRre 
the 


re jury 


tA 
second day 


classes in sing 
ged from that 
composed of Henri Maréchal 
indisposed); MM 


Constant, Al 


Tuesday, of ‘concours, 


for females rt} 


the 


rg, 
of 


slightly chat 
before was 
Director Faure 


3 dk. de 


day 


president (replacing 


Messager, Hroussan, Bernheim, 


bert Carré, Bruneau, P. Dukas, Pierre Lalo, Jean de 
Reszké, Veronge de la Nux, Mouliérat, with Fernand 


Bourgeat as secretary. Of thirty-one fair conipetitors, fifteen 





were rewarded: Mlle. Madeska having carried off a sec 

ond prize at last year’s examinations, looked forward with 

certainty to winning a first prize this year. Upon being 

refused that honor, however, by the jury, the young lady's 

friends in the audience made demonstration in her be 

half, which had to be quieted before the exercises could 

proceed. Mlle. Madeska’s selection was the Beethoven 

ria, “Perfide! Parjure!” which was well delivered by Cuurcu or St. Severin, Paris 

the aspiring singer, but the coveted prize was withheld 

by the gentlemen of the jury for reasons best known to grange, Gérald Maas and Paul Maas; five first accessits 

themselves To Mesdemoiselles Lapeyrette and Gall each to MM. Lachurié, Bloch, Ruyssen, Lopés and Laurent 

was given a first prize, the first singing Gounod’s “Stances Longy (the last named being only thirteen and a half 

de Sapho,” and the latter an aria from the “Freischiitz,” years old), and five second accessits to MM. Amiel, 

by Weber. Five second prizes were distributed among Jamin, Dumont, Dussol and Challet 

the Miles. Panis (“Iphigénie en Tauride,” Gluck); Chan Che fourth day, Thursday, was devoted to piano play 

tal (“Messiec,” Handel); Cebron-Norbeus (“Jules César,” ing, female classes There were twenty-two aspirants, 

Handel) ; Robur (“Obéron,” Weber), and Mme. Garchery with all sorts of temperament and other “gifts,” inter 

(“Cid,” Massenet) hree first accessits were taken by picting or performing one and the same piece—Weber’ 

Miles. Le Senne, Faye and Salva; while five second ac \ flat sonata Imagine yourself listening to that sonata 

cessits were obtained by Mlles Delisle, Bourdon, twenty-two times in succession and then be able to 
Amoretti, Mme. Quinault-Baudin and Mlle. Doublel “judge” of the doings of the would be prize winners! 

Ree The gentlemen constituting the jury were: MM. Henri 

Wednesday, the third examination day, was given up Maréchal, Paul Vidal, Raoul Pugno, Alfred Cortot, de 

to competitors on the contrebasse, alto (viola) and vio- Bériot, Ricardo Vifies, Ossip Gabrilowitsch, Cesare Gale 

loncello. For the first named instrument only eight can- otti, Wieniawski, Harold Bauer, 1. Albeniz, Santiago 

didates, came forward to play the special solo written Riéra, Veronge de la Nux, with Fernand Bourgeat, 

for the occasion by Augustin Chapuis, and nine viola retary. Of first prizes, as many as nine were carried off 

players essayed a concertino by A. Arends, while as many by this youthful regiment of Amazon “virtuosi rhe 

as seventeen aspirants appeared for the cello prize, per- first honors were captured by Miles. Tagliaferro (four 

forming the allegretto and finale of Saint-Saéns’ first con teen years of age), Henriette Debrie, Blum-Picard. Léa 

certo. The music to be read “at sight” by the candi- Lefebvre, Weil Del avrancea, Clapisson, Gellibert and 














by Miles. Boucheron, 


accessits 


Beuzon. Second won 


first 


prizes were 
The 
(fourteen years), 
and Guillou; 
Mlle 


class 


were shared 
Deroche 
and the only 
Isnard The “sight 

contributed the 


Piltan and Chassaing 


Landsmann (less 
Morin 


to 


among Miles. 
than fourteen 
accessit 
reading” 


years), 


second was given 


morceau for this was by 


composer, Xavier Leroux 


Further reports of these interesting “concours” will be 
chronicled in following letters 


nee 

On Salle 
Chevallier gave the last of 
The 


were 


Mme 


auditions 


Friday, at the Lemoine, M. and Jules 


their series of pupils 
which 


contained numbers 


well 


program many operatic 


mostly sung. Among the were 


Miles 
now connected with the Opéra de la Monnaie at 


young singers 


two former pupils, Dalbany and Jane Henriquez 


Brussels 


and the Paris Opéra, respectively, who on this occasion 
added to the enjoyment of the music by their easy and ex 
perienced manner 

The arias heard were from the operas “Proserpine 











( Paisiello), “La vera costanza” (Haydn), “Marie Magde 
leine” (Massenet), Etienne Marcel’ (Saint-Saéns) 
Paris et Héléne” (Gluck), “Maman, dites-moi,” a pretty 
bergerette” of the eighteenth century; “Alceste” (Gluck) 
‘La coupe du roi de Thulé” (Diaz), “La Traviata” 
(Verdi), “Marguérite” (Schubert), “Damnation de Faust 
(Berlioz), “Louise (Charpentier ) Chanson triste’ 
(Dupare), Chansons’ (Daleroze), “Mignon 
(Thomas), 1 ( Reyer) Particularly successfu 
were Mile. Elieson, who has a sweet voice; the sisters Mar 
zuerite and Amunth« Lawarck the latter in the air of 
“Louise Madame Court Lefebvre Mile Franco 
Flameng; Mile. Bohl, good voice; Mile. Froment, techni 

Madame Autrand, sentiment; M. Rieunier ’ h 
and style: Mlle. Dalbany. brilliant voice and t t Mil 
Jane Henriquez, broad, dramatic styl The performance 
were very creditable to singers and teachers alike 

e* & @ 

At their annual audition of pupil eld this year 
the Salons Bechstein Mile Pherese n Suzanne 
Chaigneau and Man Marguerite Piazza-Chaigneau agai 
gave evidence of remarkable teaching ability and 
in forming young instrumentali 

In these Chaigneau classes American p ire becomun 
more numerous each year Among the gifted pianist 
heard this season (cours Chaigneau Harold B r) may 
be cited Miss Sarah Delano Morton, wl was warmly cor 
gratulated by M. Chevillard for her interpretation of 
‘Theme and Variation Mi Laeta Hartley (C. Franek 
sonata); Miss Emily Lyon Fuller (in a quintet of Sch 
mann); Miss Priscilla Carver (F sharp sonata of Schu 
mann); Miss Charlton (interme of Brahms) Mi 
Dorothy Swainson (barcarolle of Chopin) Among the 
brilliant pupils of Mlle. Suzanne Chaigneau should be 
mentioned two very young violim teen years of age 
already like artists, Mile. Corrs iri and Jean Alix 
Miss Mil ldred Parket n i caprice by Chamuinad (d- 
played qualiti ot nary d excellent tone Mme 
Piazza-Chaigneau is trained some splendid cello player 
like M. Mare [Dx mp She pla h great hope in 
little grandson of the painter of “L’Angelu Jean Mille 
whom she already finds tm essed of artisti qualitu 

As concert artists the ters Chaigneau form a splet 
trio” and been playing throughout France and me 
ther countries with signal ec 

* cal . 

Mile. Jeanne Gréma 4 i been tudying wit 
Fendall Pegram all winter eceive the following fav 
ible comment in the Figar 

“We note the great CCE tf M leanne Gre maud 
in the vocal examination i the Versailles Conservatory 
The pupil of tl excellent teacher tool no fewer than 
four prizes, among which were the highest In this nota 
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10 THE MUSICAL COURIER 
e suc t give credit tos Fendall Pegram, the dis- New York, whose fine voice was heard to splendid ad- he often judges the tuner’s work, he has no means of 
nguished baritone, whose teaching has been so advanta- vantage in “My Heart is Weary,” from ‘“Nadeschda,” by knowing how correct this judgment is. Even in the study 
geous to Mile. Grémaud’s class.” Goring Thomas, and “L’Esclave,” by Lalo. Miss Lansing of the violin, where the intonation is all made by the 
Fendall Pegram is leaving Paris for an extended tour was so well received that she was obliged to sing several player, there is little systematic training. The violin stu- 
rough Germany, the Austrian Tyrol and Switzerland, additional numbers. John T. Byrne’s sonorous bass voice dent never takes up any course of study for this purpose, 
return to resume his classes September 10 was telling in “The Star Spangled Banner,’ the audience and unless he has naturally an exceptional ear for intona- 
¢ & ¢# joing in the chorus, everybody hanging to the last note tion and an exceptional teacher to guide him in this re- 
Madame Borden-Low, the American soprano, has left for and then singing it all over again. There were other con- spect, he will riever play well in tune. Teachers all feel 
Munich, where she will attend all the Wagner and the tributions of solos, vocal and instrumental, recitations and sure that they have a correct ear, but tests prove that there 
zart performances choruses DeLMA is a great variation in intonation among players. If they 
¢ + @ iconeraresiinenniensinset were all right, they would all play the same, for intonation 
Madame Regina de Sales, the Paris vocal teacher, will Ear Training and Intonation. is based upon scientific principles. All intervals have their 
t go to Munich this summer, but remains in the “Ville. Y P f : ratios, which are exact and can be tested as accurately as a 
Lumiére” to oblige the numerous pupils demanding her To the Editor of The Musical Courter: _ mathematical problem, and any deviation from the perfect 
né Among these is a musically gifted girl, who has Interesting articles have frequently appeared in musical ratio is to that extent imperfect intonation. Now, if violin 
been blind since her sixth year, Helen Frances Mesow, of journals relative to ear training, intonation, and of the study is so deficient in systematic training for the ear, what 
Berkeley, Cal., now being prepared by Madame de Sales tempered and untempered scales, but the contributors do of the pianist, who perhaps never set one tone to its right 
an ‘inna km alee omtinneie not seem to reach any definite conclusion. The writer has relation with another tone? The fact is he has always ac- 
&¢ & made a special study of this subject and is prepared to give cepted what the tuner gave him for intonation, and if it 
Edward Falck, an associate teacher with King Clark in S°™etiing more definite than has yet appeared. _ pleased his fancy, he thought the piano was well tuned; 
his Paris studios, has been called by Felix Mottl to I shall begin by making the broad statement that muUSi- but it is safe to presume that he has no definite knowledge 
Munich as a repetiteur, with the official title of Assistant ‘'@"5 know little oF nothing of intonation, except what they of this important element of his profession and that he 
Stage Director call . natural musical ear. They have little or no training cannot prove whether or not any interval on the piano is 
* @ @ of this kind, and yet most musicians are inclined to resent correct, and no doubt he has played on an instrument out 
Grace Ewing, who has been studying in Paris with King 4" intimation that their ear is not correct. How many of tune during the greater part of his musical career, 
Clark the last two years and recently been singing in Lon- ™USiclans receive a systematic training in intonation’ Which to say the least, is not conducive to the cultivation 
n which city she made her European debut, is re- There are schools of ear training, but they all leave the of a fine ear. It cannot be gainsaid that intonation is the 
turning to England this week After touring Scotland Vital point untouched—that is, intonation. Now for a few  mogt important element necessary in the production of 
M Ewing will embark for her home in San Francisco, facts : Ay : ‘ , f _ music and that playing is unmusical in the degree that the 
vhere she is well known as a concert singer Musicians may well be interested in this subject, for it intonation is imperfect. The student whose ear is culti- 
¢ @ & is the most vital element of musical talent and the most vated to hear all degrees of intonation and all shades of 
Mrs. L. S, Sherman and her daughter, Elsie Sherman, a portant in the making of a musician. Students with a musical effects can be said to have a truly musical ear. 
rming violiy have left Paris for London, and will 800d ear are a credit to their teachers, and all teachers The player with such a training will be a musician in 
pend their summer holiday on the English lakes. appreciate such pupils. To the pianist, the violinist, the every sense far beyond the one who is indifferent to in- 
“ere vocalist and to the. student of harmony, ear training and tonation. The question now arises, why has this vital ele- 
M. and Mme. Jules Chevallier have gone to Ker-an-Nod, imtonation are invaluable William H. Sherwood sayS: ment of music been neglected as a study? Will somebody 
rébeurden, on the Northern coast. for the summer, taking “The ear training, through which the mind of the mausic answer the question ? AD 8 SINGER. 
th them a class of pupils for vocal study, among whout student can be educated to recognize and discriminate in Cuicaco, II. 
M cat’ ees dealt: aliens Music. Paria sention harmony of musical tones, is absolutely essential for a real 
x reopened about the middle of September —- ; ; : Summer Engagements for Carl Pupils. 
waar Ser Take away everything else—time, expression, rhythm, 
; satration in thin teteee le thet. of Gee quality of tone, and all the elements that make up music— At the Church of the Holy Communion, Sixth avenue 
n the rue Saint Severin. on the left bank of the @!4 we still have intonation left. Take away intonation and Fwentieth street, New York, Jessie M. Comfort, a 
eit rteenth century church, built on the spot and there is nothing left from which music can be made pupil of William C Carl, at the Guilmant Organ School, 
vhere an cleventh century chapel stood. Saint Severin is With the scale correctly in tune, all music ts possible ; gives an organ recital daily at noon. Miss Comfort plays 
the first | ch into which a permanent organ was with no regularity to the order of tones, music is impossi- at the service which follows, and is_ receiving much at 
tt ble. The aesthetic Standard of music depends very largely tention for her artistic work. Miss Comfort is also or 
& @ & upon the degrees of perfection in intonation. The impor- ganist of the Bedford Street M. E. Church, and this 
Mandl Dene. ean de-Reubt will seek es Becee ee of this study is thus emphasized and should receive aumanet will be heard at the mid-week evening service 
pra? ora ee the attention it deserves at the hands of teachers ; musi- at the Old First Church. 
‘ore cians should have a definite knowledge of it, and it should Katherine Estelle Anderson, a post graduate of the 
be one, if not the most important branch of musical study. Guilmant Schooi, is officiating for the third year as sub- 
v Vremstadt, I learn, is in Paris, studying, among [every musician believes he has a good ear and thinks his stitute at the Sunday services at the “Old First,” during 
et the roles of Fidelio (or Leonora) and Isolde, sense of intonation is correct. In fact, most untutored Mr. Carl's absence Europe. 
th dor her at the Metropolitan next season amateurs, even those who claim no knowledge of music, Henry Seymour Schweitzer, another post graduate, has 
direction of Mahler I hear, too, that Bee- win frequently say they know when a note is the “least bit charge of the business of the school during the summer 
Fidelio® | been especially chosen for Mahler’s out of tune.” But what are the facts? They are all con- holidays. 
but at the Metropolitan. Up to the present writing, how- tent with what satisfies their hearing, but this does not Mr. Carl reached London July 9, and he will soon leave 
nductor has not heen released from his duties prove the correctness of the ear. Neither the pianist, the for the Continent on an extended trip. 
Vienna by the Emperor of Austria singer, nor even the violinist are given a systematic train saan pinches bach 
hex! = bs ing in intonation, although they all believe theiy car is Laura Rappoldi-Kahrer, the well known pianist and 
ren capital th Fourth” w brated ev- correct, when really it is much a matter of guesswork. : 4 
; ; : a ti - teacher, has been recalled to the Dresden Royal Con 
vere distinguished gatherings and bril- When it sounds right to them, they say it is right, but this : eine é , 
; ing > ; . - ale tee servatory of Music, where she will resume her former posi 
t the banquet hall \t the American Art proves nothing. They cannot tell why it is right, except se: 
| pence Night” was ushered in with a that it sounds so to their ear. It is as if a man should 
rtistic and musical jubilee that was continued measure six inches with his eye and claim that he is cor 
ic was of two kinds—the “real” reet because he sees it. If he repeatedly tested his eye by 
( a rule, he, in time, might estimate distances approximately 
\ n at Trinity Lodge obsgrved ‘he correct, and the same training is necessary to estimate tone ¥ | 
G th’ with an excellent program of music relations correctly. And yet musicians have little practi- VOCAL INSTRUCTION 
Mi \ H ‘ \mong those taking cal training of this kind—the pianist absolutely none. The Seite 401, Carnegie Mall, Kew York. 
Mary Lansing, a contralto from pianist depends altogether upon the tuner, and although 
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At Covent Garden, “Fedora,” which was first produced 
there last November, was revived on Wednesday evening, 
Caruso appearing in the part of Loris Ipanoff, a part 
that he created in the original production in Mulan Mine 
Giachetti was Fedora, the ther parts being taken by 
Miss Zeppilli, Mme. Severina, Scotti, Marcoux and Suc 
chi Phe opera will be repeat l 1 Thursday evening 
The performance was notal e, the te t of the 
opera centering upon the tw rt ‘ which were 
finely sung by Caruso and Mine. Gi tti fact it i 
said that both these singers consider them their best roles 
There was all the attention t letail ‘ rected with 
the performances of opera at Covent Garde 1 the 
chorus is to be specially com ended for its work th 
season All the other peras give wer t me 
cast, as previously mentioned 
&¢ & & 
An interesting recit vy pupils of Blanche M esi 
took place last Saturday aft on, t being the annual 
event A fine program W rranged W whicl the fo 


Mr 


lowing took part 





son, Janet Elder, Nina Taylor, Olive Hood 
son, Ethel James, Josset Legl Miss Oswyn Jones, Miss 
Staverton, Tiziano Tore and Gertrude Yor Mme 
Marchesi has been singing at a large numer of private 
houses during the season, and last Friday t 
sisted at a concert given at Chesham place \ an 
Irs. Decreus, then went t \im Lel i “ nl 
she sang a group of song nding witl Phe Cuckor 
by Liza Lehmann. Mm Marchesi | ’ nany 
concerts booked for next aut 1 
e¢ &# & 

Last montl t the Empire concert, give t Que 

Hall, Dalton Baker represented England as baritone This 
singer is well known for his fine voice and equally 


young 4 


ine singing. Wherever he sings he achieves instant su 
cess. In proof of thi t may be said that he ts again 
engaged for “Elijah” in November with the Royal Choral 
Society, Albert Hall s is the fourth year in suc 
cession that Mr Baker has beet engage 1 for that part 
by the Choral Society lor next seasor Mr Baker ha 
been engaged as principal baritone for ten Chappell ballad 
concerts At the Gloucester Festival he will be the chief 
soloist in “Apostles,” Verdi Requiem,” and “The Me 
siah.’ \ Harrison tour h been arranged for him f 
all the principal towns in England and Scotland, and 
this tour will be followed by a tour f Jansen concerts 
He will sing with the Liverpool Philharmonic; Liverpool 
Welsh Choral Union, Bradford Choral Society, when Ber 
hoz’s “Damnation of | t” wall be ing t Nottinghan 
. lhe Kingdom Edis ‘ Guards cert aA at 
the Birmingham Festiva when Ber Faust ' 
be given These engagement ar ulready booked ar 
foreshadow a very busy winter for Mr. Bake 


& *£ & 





At the recent Chammade concerts in Londor | 
Ret iy was tl loist selected t Trhyx a 
terpret her song Mr. Rennay ad p ly sung witl 
her in Paris and Lond It is alway pleasure to hear 
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him, for not only has he a sympatheti 


, ' , 
Ovabi« CCALISC 


singing of French songs is specially en rt 
his beautiful diction. In addition ssisting Chaminade 
Rennay has appeared also with Reynaldo Hahn, at his 
first conference, and also at the American Embassy, Dor 


Fie 
ri 





chester 


He sails for 





Heinrich 


Littmar 





head of the Master Scho I \ ire p ls I 
Professor Sevcik, Mr. Ondrice ving bee assistant to 
the violin teacher at Prague f 1M 1 ,ut n 
these two teachers decided t yen a scl w he the very 


best training possible should be given t 





thod nm! 


method only would he taught v tie 

Mr. Dittmar has had twenty-tw years experience as a 
eacher, and the result i the ny ear t Mast 
School has more than warranted the establishment of 
a school, the resu tained pr Ww tw uimed 
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mmand to I cle rough Parl play fore the King 
Mr. Ondricek has toured in Austria. Hung (sermat 
ind R i previous ft ming to Londor luring tl 








mter he has given concerts, and spring wave 
narkably successfu meert at wh ere was a larg 
audience, all interested in the young man He is a va 
table assistant r rather c teacher, wit M Dhtt i 
scn cine l ery ng ndition I 
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Cochra 





he program 











‘The 
caused 


Miss 
the 


played the accompaniment ; 
request and 
sang a number of 


Cochrane 

Beach” 
Mr 

songs, but 


which 
! Pebble 


Corinne 


lady in waiting to 


ne 


was place was by 


. Mrs 


chmedes 


on given 


Schmedes, tenor, 
German included English group as well 
Among those present were Baroness von Goldsmidt, Mar 
de Saummarez, Mrs. Hamilton, Mrs. McCormick 
Hilda Chichester and the Hon. Mrs. Morley. 


¢ ¢@ ¢ 


much laughter. 
the ac 
Mr 


whom we 


an 


ss Cochrane and 


Kelsey, of 


beautiful 


quise 
vince 


which 


Monday 
musi 


There was, as usual, a large attendance on 
at Mr 
ca! and society people being present Among 
took part in the program Mathilde Arly, Harrison 
Brockbank, Margaret Mr. Farkoa, Eugene de 
Kerpeley, Ladd, Armand Lecomte, Ethel Leginska, 
Clifford Mrs. Mackenzie-Fairfax, Ovenden, 


Miss St and Walter Wheatley 
¢ #@ @ 


evening Gilchrist’s soirée, many well known 


those who 
were 
Cooper, 
Pearl 
Lk tt, 
Andre 


Lionel 


Ser ce vio 


a musicale 


Jarincourt, 
the resi 
Hilda de 
an extra 
Atherton 
Christian 


musical events were ge 


of 


Other 
who gave at 
Minister, 
Marion MacGregor and Sydney 


of tl 


linist, a native srazil, 


dence of the Brazilian assisted by 


Anglis, Hoeger ; 
Joachim Chamber Concerts 
Miss Wynne-Agabeg 


piano 1; Helene 


performance re 
and 


Stylianides, a 


Smith, song recital; 


Carpenter, vocal and recita 


Greek singer; Sven Scholander in his second recital with 
the lute: Richard Epstein, piano recital, assisted by Mr 
Oumiroff, Mme. Mary Gret, L. Zimmerman, L. Tertis and 
Paul Ludwig; Mr. Parisotti, assisted by two pupils; Ethel 
Leginska concluded her series of piano recitals; Arthur 
Royd, song recital, assisted by Muriel Gough, Mrs. Mac 
kenzie-Fairfax, Evelyn Suart and Johannes Wolff; Rudolf 
Zwintscher, as pianist and composer, assisted by Miss 
Boetticher; the Misses Eissler in a program devoted 
tirely to works by Saint-Saéns, including a new composi 
tion for violin and harp; Vladimir Cenikov, piano recital, 
assisted by Maud Bell and Signor Lecomte; Madame 
Loris ONpRICEK Sconzia’s pupils in vocal recital; Madame Sobrino, song 
recital; Magnus Long, piano recital; Elsie Hall, Australian 
ied “With Verdure Clad,” tw ngs by American pianist, assisted by C. Richard Rose, with Haro!d Greg 
nny ind a Strauss number Such purity of vo'ce son, accompanist; Rose Harding, vocal recital; — the 
ind’ tone not too common, and it was felt by all to have Audrey Chapman Orchestra, under the di ection of Emil 
een a great privilege to have had the opportunity of hear- Kreuz; Teify Davies, song recital; Emma Barker and 
ng this charming singer Miss Cheatham, who is quite Wilhelm Ganz, violin and piano recital, assisted by Lilian 
nimi 1 her specialties, sang several quaint Southern McLeod, H. Lane Wilson, Gertrude Maxted, Henry Beau 
od iso giving some recitations that were much en- mont, Constance Milestone, Aileen Raymond and Mme 
ved Among the serious ones was Butterflies,” to Sarolta d’Argay 4. T. Kinc 
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= ; Tee er of BL anc HK DUFFIELD, Coloratura Soprano, Sousa's L 
[> i ae 4} seasons; Herbert Orchestral Concerts, etc.; MARIE B 
SIF RSDORFE R, Soprano, Metropolitan Gra me Opera Co., Italian 
: era, Italy MARIE LOUISE GEHLE, Contralto; CLARA | JE) 
cs , M HA M MER, Coloratura 5S oo at —) Gra and Opera Co 
MINNIE MINCK, Sopra AIMEE DELANOIX, Coloratura ie4 a 
= pra JOSEPH MILLER, Basso; EDWARD W. GRAY, Cc E; Ls; Ls IT teas wt ing 
enor (Old First Presbyterian Church) ASSUNTA DE ROSA, Colo + 
ra \ rano at 1 BESSTE ABOTT, Sopr an  Metropemees Seams 
ypera Coy Grand Opers, Paris, and many other successful singers FIRST AMERICAN TOUR SEASON 1907-8 
*s, Studio, 136 Fifth Avenue, New York City "Phone : 3683 Chelsea Management: LOUDON CHARLTON CARNEGIE HALL, N.Y CITY 
en J. FRED oe 
| FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 
=~. Address ORGANIST. 
ms THE WOLFSOEN MUSICAL BUREAU, 131 East 17th St., New York 
jes AUGUST WILHELM writes: 
3 VOCAL INSTRUCTION 
f Mme, Josep! ine Jacoby, contralto, the Conried Grand You have captured all London with your magnificent playing.” 
( M farie Ra | prano, Conried Gratr Opera 
\ C. Hinckiey, basso, Conried Grand Opera Co.; Mme ‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
" soprano, Grand Opera, Australia; Mme. de Pas ' i 
Grand Opera, It Raina, basso Royal Ones | overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 
5 a amen conten Snares ae qanee = artist of the purest water.”—London Violin Times. 
Elizabeth D. Leonard, contr . lowman-Est ‘ ; ~ rei 
u Hlildeward Hoflmenn Ei davies eis Marat - ‘* Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly a 
fs Fae + A ggg Satoh eh Thame geet < aeee special recommendation.”—IIlustrated Vienna Extrablatt 
: ~ ¥ vv, : , ben — a -~ « k i . le ira : 
% " fi e 9 contra a erine anford, - 
I Lone; Irvin Bipere, Baritone’ Hemel’ Gr’ Sen bean Les BUSINESS COMMUNICATIONS TO 
B Piaza Studio: 61 East 64th Street, New York 
a WILL RESUME TEACHING SEPTEMBER 234 F.O. RENARD, 444 Central Park West, New York 
‘ . 
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Anna Bhankow 


Aethor THE SCIENCE OF THE ART OF SINGING” 
ABROAD—Eduvard Lankow, Royal Opera, Dresden; Martha H ofacker, Eealephens: Paul Veron, Bern; Maria Orthen, Leipsic 
HERE—Concert, Oratorio, Church, Opera: Marguerite Arcularive- Jantzen, Beatrice Bowman, Elsa B. Harris, Adele Krueger, Mar 
guerite Steinberger, Rerthe Shalek. Freda Buesing and ethers An dreas Schneider, Berrittk von Norden, Wm. G. Armstrong and others 


The Studios et 25 West 97th Street,New York City 


In the United States 


September, | 907 
February, 1908 


TOUR NOW BOOKING 
4 LOUDON CHARLTON, Manager 
CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 
pr LESLEY MARTIN, bei canto 
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A Thorough Education 
for the Organist 








THE VAN BROEKHOVEN 
NEW VOCAL METHOD 





' 9 Qui ck and perman nt artist re Ita Ne ones rrimenting Rasy le 
velopment of upper as | lowe nee me d tone quality ort 
profe ssional and teacher imme course ] strated par let 

Dr. Hugo Ric mann, : / Le t Van Hroekhoven's work 
mm the Tone Producing Punetions of the Vocal Organs 
4 striking and new itis a notewortny progress in the formation of 
the vocal registers " Address 4. % AN BRROKKHOVEN 


143 W. 47th Street, New Vork City 


34 West 12th Street, | New York)" cos aon, consnvTon 


1329.31 South Broad Street, Philadelphia, Pe. Branch Schoo!: 1712-14 Chestout Stree! 
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Under Direction of WILLIAM KNABE & CO. 


or Particulars, Address: 
BERNHARD ULRICH KNABE PIANO 
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A Strikingly Inte: esting Musical Newspaper, 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription 50 cents. 
Single copies & cents. 

Published on Second and Fourth Weeks 

every Month. 

ST. JAMES BUILDING, ROOMS 323-324 


Brosedwey end Mth Street, New York. 








MR, JOHN CORT 


PRESENTS 


Ly 


J. SAUNDERS GORDON 





For TERMS 
and DATES 


Address J. 8S. GORDON, 
139 W. 47th Street, New York 


few Dork College of Music 


128-130 East 58th Street 
(Formerly ALEX LAMBERT.) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction m 
armony, counterpoint, vocal sight reading, ensemble playing and 
free admission te concerts, lectures, etc., etc. 
Students received daily Catalog sent on application 
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T Imperfect Facial Contour 


IMMEDIATEL} PERMANENTLY 
CALL OR WRITE FOR FACE BOOK NO, 14, FREE 


DR. PRATT, FACE EXPERTS, Registered Physicians and Surgeons 


NEW YORK PITTSBURGH MILWAUKEE CHICAGO BOSTON 
122 Broadway 432 Wood 121 Wisconsin 214 State 160 Tremont 


IDA WANOSCHEK 


VIOLIN VIRTUOSO 





and her delivery 


488 ST. NICHOLAS AVENUE, NEW YORK 
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ciation committee had prepared for these four days represented ab- of three numbers, Rhapsody by Saint-Saens, Romance by Reger 
olutely the best in music. The crowning achievement, he said, and Toccata by Best, was played by the soloist. 

was the Thomas Orchestra. He congratulated Moline people upon Perhaps the most inspiring number of the evening was next 
their public spirit and predicted the most successful convention ever sung, the “Hallelujah Chorus” by Handel. The audience arose as the 


held from both a business and artistic standpoint. first notes were heard and remained in that position until the end. 
Last night was a distinct triumph for Madame Birdice Blye, Her The program closed with a composition of Mr. Middleschulte’s 
bert Butler and Julia Heinrich. called “Passacaglia.” 


After the program the choral union partook of a luncheon in the 
basement of the church. Mr. Middelschulte was present and com- 
plimented the chorus upon its work of the evening. He made a 
few remarks apropos of the occasion. The chorus was complimented 


\t 9.30 o’clock a business meeting of the vice presidents was held 
at the Moline club rooms At 10.30 a paper was read by E. M. 
Lattimer on the subject, “Who Is Responsible for the Cheap Music by other well-known teachers 
Teacher.”” The paper was interesting and instructive and a long , e a e e e e e e . . * . 
discussion followed 


Last night proved another triumph for the choral union and Mrs 4 f th pave ‘ I fisti edt wineset 
Edla Lund, who has been conducting the organization. Wilhelm At one of the evening meetings the distinguished ptanist, 


Middelschulte, organist, appeared ir. a splendid program, including Rudolf Ganz, played the following program : 


1 composition of his own. The third of the present series of pro 
grams was held last night in the auditorium of the First Congrega Sonata in A flat minor...... Senet eee eee ewes Beethoven 
tional Church owing to the fact that the Moline Theater contained Capriccio in B mimor............00-cceeeeee cree neeees ... Brahms 
no pipe organ. The church was nearly filled to its capacity when Rhapsody, F sharp minor...........000000 ttt tenes Dehnanyi 
the opening number by Mr. Middelschulte began. It was J. S. ee ae CORE, oe cincasbaduccds cb cin escen gs hsnccmne 
Bach's Fantaisie and Fugue, G minor, and the s:lendid composition ees OPT St POTS TET TPL LEC CT AT Le .Grieg 
was handled in a masterly manner Te es, Te Ge, OR. ORG bw dv nee bate btaae cdéetecarete Chopin 
rhe first number by the choral union, Gounod’s “By Babylon's G flat major, OP. 10.6... ec eer eri ec cere ecneneeneennesens Chopin 
Wave,” was sung and finished amid great enthusiasm, Mrs. Lund ‘Scherzo, op. 20 ....... . see . teen eeweee . Chopin 
being obliged to acknowledge applause several times. The next La Tambour bat aux sc atin ; Kate Ras Apa hp oe 
group of numbers was played by Mr. Middelschulte, after which Oiseux tristes (Sad Birds)......-....e-ececesecrceccerces ee Ravel 
the chorus sang Soderman’s Mass, comprising Kyrie, Agnus Dei, Aranesque, No. 2 bakes esa owe sbbddve enceceus coe ecre cc ED 
Jesu Christi, Domine, Benedictus, Virgo Gloriosa and Hosanna Sonnetto de Petrarca in A flat... a «+ List 
The mass is a very beautiful composition and very tong. A group Polonaise in E major. .....-.0.cecscscacccorecsscccecvecsees Liszt 
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THE VIENNA CELLO VIRTUOSO 


SEASON 1907-08 NOW BOOKING 
California Tour begins October 15th Southern Tour Begins November 15th Middle Western Tour begins January 1 5th 
ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUF, NEW YORK CITY *PHONE 3377-79TH ST. 
Summer Studio, Stonington, Conn. 


ISABEL HAUSER ee ee 


Address: THE ANSONIA 
New York 


TreENOFR, 
Management 
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Steinway Hall, New York City 
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Cincinnati College of Music Commencement. 


The Cincinnati papers devoted generous space to re 
ports of the recent commencement of the Cincinnati Col 
lege of Music. More-than 4,000 persons attended the ex 
ercises held in Music Hall. The following reviews from 
the Cincinnati Enquirer and Cincinnati Commercial 
Tribune will be read with interest by many readers in 
Ohio and other States 


The twenty-ninth annual commencement exercises of the Colles 
of Music last night in Music Hall fully sustained the high standard 
of this time-honored institution The ensemble and solo numbers 
reached a professional degree of excellence. José Marien conducted 
the first movement from Mozart's Symphony in G minor by th« 
College Orchestra, which was given with compactness and energy 
artistic shading and plastic tone The second College Orchestra 
number—Andante from Tschaikowsky’s String Quartet, op. 11, con 
ducted by Mr. Saar, was given a reading of poetic delicacy and iv 
dividual interpretation. Signor Albino Gorno conducted the Men 
deissohn Concerto, G minor, for piano and orchestra, presenting 
his pupil, Hazel Belle McHenry, as the soloist In its interpr 


tation not only the firm pulsation of rhythm, but an unusual degree 


of finish made itself felt The beautiful Andante she interpreted 
with delicacy of sentiment In Rer work, a velvet touch, poetix 
energy and a matured technic were manifest 

The college chorus, under the direction of Mr. Saar, proved itsel{ 
an organization of plastic energy and vital force Two selections 
by Dvorak—‘“Speed Thee, Birdie,” and “Parting Without Serrow, 
both orchestrated by Mr. Saar, were of contrasted interest. In the 
first the dynamics of tone were felt in the beauty of shading, and 
the second was read with chic and snap. The last chorus number 
embracing the first part of Hofimann’s Cantata—‘“Song of the 
Norns”—served to bring out a dramatic, passionate reading with 
fine crescendos and climaxes 


Florence Hardeman represented the violin department superbly 
Under the direction of Albino Gerno she played with orchestra the 
first movement from Mendelssohn's concerto, E minor, proving 
herself uncommonly gifted, with the promise of a career Her 
firm, decisive bowing, her musical tone—and above all the spirit 
with which she played, showing the presence of soul—combined to 


put her far above the average talent of students 


Alice Strueve, soprano, was presented by Sig. Mattioli in the 
brilliant and difficult aria from “I! Guarany,” by Gomez It is not 
too much to say that she has an extraordinary voice—of remark 
ably even register and pure, liquid quality It has both colorature 
and sustaining capacity Her singing of the aria was altogether 


brilliant and artistic 


Julius Fleischmann, president of the Board of Trustees, intr 
duced the speaker of the evening, Congressman Nicholas Long 
worth Mr. Longworth’s address was largely of a historical and 
complimentary character He spoke of the College of Musie as 
having been one of the principal agents to spread Cincinnati's fame 
as a musical center abroad 


The following were awarded the Springer gold medals: Mrs 


Elizabeth McFeeley Lee, Cincinnati; Susanna Cassatt, Greenville, 
Ohio; Hazel Belle McHenry, Cincinnati; Neva Remde, Cincinnati; 


Charles | Young, Cincinnati Florence Hardema Covingt Susanna Cassatt ganist i I Mclt N 
Madge MacGregor, Cincinnati; Alice Mae Strueve, Cincinnati and Charles J}. Young antists; | ence H 
Inploma and certificates were awarded to the following MeGregor, violinists, and Alice Mae St 

















Diploma—Mrs. Elizabeth McFeeley Lee, Cincinnati abl Mr. Longworth spoke in part 
reader and teacher of elocution “I take the greatest easure in being he t ght 
Certificates—Susanna Cassatt, Greenville, Ohio; Mae Philbin, ( twenty-ninth annual commencement f the Cine at i x 
cinnati, Ohio; John A. Stacy, Covington, Ky Pear! FE I et Music, not only because ss a al 4 cinnatia I an 
Akron, Ohio, organists. Grace Fahrenbruck, Cincinnati, Ohio, and what this college as done in t se f < art 
Charles J. Young, Cincinnati, Ohio, teachers of pian Naomi try, not only because I am pyr f what " 
Hottes, Lexington, Ky.; Hazel Belle McHenry, Cincinnati, Obi Cincimnetit famous as isccal cent ‘ I te 
Neva Remde, Cincinnati, Ohio, pianists Stanley Baughmann, Cir nique . this respect lt believe a sz te 
cinnati Ohio; Herman J. Copp, Cincinnati, Ohio; ¢ L. Hetzk Board of Trustees, I an f this : 
West lexandria, Ohio; Elizabeth R. King, Fletcher, Ohio; Calli ima mater 
Rice, Richwood, Ohio, public school music William H Burke! We cannot al f s be great sk \ y 
Cincinnati, Ohio; Florence Hardeman, Covington, Ky.; Madge Mac on thousands of st s ott ‘ eR 
Gregor, Cincinnati, Ohio, violinists Carrie Collard LDayto 1 ar struggiing lay 1 wor 
Ky.; Viola Munson, Denison, Tex Corinne Russell, Mt. Gilea fame, few ever reach the t 
Ohio Alice Mae Strueve, Cincinnati, Ohio, vocalists. Princess And yet I believe that e of t 
Florence Gove, Elyria, Ohio; Rosa Grad, Cincinnati, Ohio; Elsa every threw aw a“ the 
Mundhenk, Cincinnati, Ohio, public readers. Ida B. Radcliffe USK None tt t ‘ ! ‘ ' 
Cimemnati, Ohio, teacher of elocution.—Cincinnati Enquirer, Jur € tsid ' 
14, 1907 the time he spent t. “ee . 
temy f 
Commencement exercises of the College of Music were held i thing of g x 
Music Hall last evening ciate and enjoy that ‘ i 
The program was delightful, the college orchestra and « rus at which brings r 
a number of the certificate pupils taking part ver of 
The address of the evening was made by Hon. Nicholas Long ! elf | I wk 
worth, Hon. Julius Fleischmann presented the diploma certificate . though I i 
and the Springer gold medals and the Rev. Hugo Eisenlohr pr rev at the ti 
nounced the invocation and benediction I is lestiot at ( 
All of the musical numbers were fine, the selections being M the most int nt 
zart’s Symphony in G minor, rendered by the college orchestra; a wethe im this « ntry We 
no concerto in G minor, by Mendelssohn, Hazel Belle McHenry binatior f chest 
and the orchestra; two songs by Dvorak, “Speed Thee Birdie In my t Cin > ( 
and “Parting Without Sorrow,” the chorus and orchestra; andant« ree years, after the Bost . 0 t ( 
and finale from Mendelssohn's violin concerto in E minor, Flos Orchestra as been 1 
ence Hardeman and the orchestra It is, I t ” r 
Miss Strueve and the orchestra gave the aria from “I) Guarany,’ forced its disba ‘ 
by Gomez, and the andante from the String Quartet, op. 11, by nts ay be P tha af 
I'schaikowsky, was rendered by the orchestra The last musica hestra ay 
number was Hoffmann’s cantata, “Song of the Norns” (first part) \l a f nt 
the chorus and orchestra gu f Cin at " t , 
Mrs. Elizabeth McFeeley Lee an elocution student, was the ( exe { Musik 
nly one to receive a diploma It as f t f 
Certificates were given the following furnishe any ft 
Susanna Cassatt, Mae Philbin, Pearl F Triplett and John A f chambe six : 
Stacey, organists. nt ling 
Hazel Belle McHenry, Neva Remde, Charles J, Young, Gra And not nly ‘ 
Fahrenbruck and Naomi Hottes, pianists suse of ¢g 
Stanley L. Baughmann, Herman J. Copp, C. L. Hetzler, Callie We trustes 
Rice and lizabeth R. King, supervisors of music in the pubt mat it ‘ 
schools ical institution f “ 
Florence Hardemas Madge MacGregor and William H. Burk und we feel that with ge 
iolimists ude the best 
Alice Strueve, Corinne Russell, Viola Munson and Mrs. Carrvc In the ‘ were M N M 
Collard, vocalists 1 Le ine : M M 
Princess (Grove Rosa Grad, Elsa Mundhenk and Ida BE. Rad Mr Koehle Mr ' ' M 
liffe, public readers and teachers of elocution Mr " M llor a : K. |} 
The Springer gold medals for excellence were awarded M \ddy, Mus \ ne 
Elizabeth MecFeeley Lee public reader and teacher of elocution; mercial Tribune 
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Pianec Lecture Recitais 
Pianoforte Instruction 


CONSERVATORY OF MUSIC 
604 Lindon Street, Seramten, Pa. 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str.. I. 
HERMANN O. CG. }» KORTHEUER, Pianist 


Recitals and Concerts 
Address for ongese —. neam, CLEV euse 
Feux HUGHES tation 
Coneert, Oratorie, Recital 
Management: HENRY WOLFSOHN. Residence 4803 Carnegie ive C oveleed Obie. 
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JULIAN BASSO 
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NEW YORK CITY 
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The World Renowned Pianist 
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HOTEL LATHAM 


28th Streat and Fifth Avenue, Yow York 
300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
One block from Broadway, one door from Fifth Ave. 
Most accessible location in the city. In the heart of New York 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 


Rooms 








Hotel Victoria 
NEW YORK 


BROADWAY, Sth AVE., 27th ST. 

In the centre of the shopping district. Absolutely fireproof. 

A modern, first-class hotel; complete in all its appointments, 
furnishings and decorations, entirely new throughout. Accommo 
lation for soo guests. 200 rooms. Rates $2.00 up. With bath, $2.se 

Hot and cold water and telephone in every room, cuisine unex- 
eelled. Send for Calendar 1907 


GEO. W. SWEENEY, Proprietor. 





if there is talent it will be recognized anywhere, no mat 


ter what the nationality 
¢ & ¢ 
The Rome Santa Cecilia has closed its doors for the 


annual examinations, whicl 


summer vacation, after 
this year brought forth quite a number of promising pup! 


both instrumental and vocal 


~ cm o 
The Scuola Nazionale in Rome has finished its season 
o the satisfaction of all, and more especially for M 
agni, who is the director of that institute 
e& & & 
In Florence al quiet musically The Teatro Paghano 
closed with some extraordinary performances of “La 
Gioconda,” with Burzio in the title role One evening a1 


encore was requested of the famous air “Suicidio,” but th 


artist refused to give 1 The public became indignan 
ind shouted at her She then apostrophized the audience 
pointing to the gallery gods and saying: “There are pe 
ple up there who are not worthy of hearing me.” This 
pleased the public, and she was tendered an ovation 


DF. 


Alexander MacFadyen’s Recital in Milwaukee. 
MILWAUKE Wis., July 22, 1907 
\lexander MacFadyen’s composer recital at the Athe 
neum, some weeks ago, could hardly have becn given un 
der conditions more favorable to a just appreciation of the 
terling value and innate power to please of this com 
poser work The « ymipositions were, in the fir-t p'ace 


played and sung by some of the very best of Milwaukee 


musical talent, and each artist put forth his best effort t 
give justice to the part assigned to him The large acdi 
ence, composed f the city’s most representative musi 
lovers, was markedly en rapport, giving vent to its enth 
asm in a constant crescendo to the end The fact that 
the composer himself was at the piano, distinguished as 

already is as a pianist, was assurance enough of a fault 


f whch give 


accompaniments, all 
“hands off.” Of the 


less rendition of the 
warning to the blunderer to keep 
themselves it is not possible to spea‘’s here 


in detail, for want of space, but it 1s certain that they will 


compo ions 


win the same distinguished success elsewhere that th y 
appre val of both 


ritics and public wherever they have been heard, and n 


have won hers They have the stamp of 


less artists than Leonora Jackson, Sibyl Sammis and 


Rudolph Ganz are including them in their repertories. The 


1 


Milwaukee artists who assisted in tl 
of Mr. MacF 
soprano; Mme 


us successful hearing 

adyen’s compositions were Mrs. Louis Aucr 
Jerthold Sprotte, con ralto; Harry Meurs 

pianist; and Wiily Jaffe 


The program follows: 


tenor; Sidney Silber, vio'mis 


Concert Etude 


Sidney Silbe 


Ye Who Have Yearned Alone... Words by Geethe 
Love Is the Wind Words by Nob 
Harry Me 
Contrait 
Der Eichwald Words by Ler 
Mein He ind deine Stimme Words by Plater 
Mme. Bert! 1 Sprotte 
\ be 
Berceus 
Mazurka 
Wil laff 
Soprano 
lumber Song Words annoymous 
The Seasons (Waltz Song) 
Mrs. Louis Auer 
fen 
In the Valley of the Shadow Words by Dr. Wier Mitchel! 


Che Centurion and His Child 
(Scene) A dark cell of the Circus Maximus 
Harry Meurer 
Vocal Trio, with Violin Obligate 
My Love She Needs no Jewel Shrine..Words by Von Redwitz 
Mrs. Auer, Mme. Sprotte, Harry Meurer 
Willy Jaffe, Violin 
\lexander MacFadyen, Accompanist 


Mildenberg Robbed. 


At the Cafe de la Paix, Paris, Albert Mildenberg, the 
New York pianist and teacher, was robbed recently of a 
wallet containing several hundred francs, some valuable 
papers and a diamond of considerable size. The French 


police have not yet been able to discover the culprits 


During the season of 1906-07 seventy-five opera perform 


ances were given by the Dessau Opera. 
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A MUSICAL EDUCATION. 
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ure may not be 
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There are high school courses, college courses, kinder 
garten courses, courses in methods for music teaching. in 
practice of music teaching, in history, literature and criti 
cism of music, harmony, counterpoint and double counter 
point, fluent sight reading in piano, organ and vocal, form 


musical 
the 
permeation and expression, 
ing 


ind composition, form and analysis, etc. Special 


vocal culture treats voice, its development, resonance, 


singing, 
articulation and expression. 
singing 

Degree 


and the art of includ 


rendition, diction, There 


also study for advanced artistic for those 


life 


con 


templating professional InuUsiC courses m 


clude piano, violin, cello and organ, in addition to the rest, 
ind there is a normal music lecture course Special 
courses in accoustics, language, oratory, physical cuiture 


ind expression, as part of the regular college educat.on, 


demonstrate the important part that thes< 
cessful 


arts p.ay in suc 
The 


io Z in regular de 


music performance and teaching teachers’ 


training courses are continuous, from 


velopment Post graduate courses take up orchest. ation, 
imitation, improvisation, fugue, canon, et A large library 
has all the valuable music books. There is a normal chorus 
of 200 voices, conducted by Director Pease, and which 
gives important music with big outside artists, that would 
astonish those who are not informed as to the progress 
f our governmental musical education. There is a teach 


ers’ bureau in the college, and the list of trained graduates 
steadily going forth from the institution is astonishing. I 
must be remembered that all the work done is in the high 
est and best sense educational 
¢ # ¢ 

hundred pupils have 
New York, 
first week of registration, the 
list at that 
ix weeks 
Normal 


servatory open during 


One thousand one in the 
this the 


largest number known to en 


enrolled 


Columbia College, summer school in 


time Harvard, too, has a summer course of 


teachers’ 
weeks’ 
that crowded 
are Chautanquas at Grand Rapids, 
Kalamazoo and Ludlington, 


but without a course 


Ypsilanti 


College has a six summer course, the con 


also this 
Bay City, 
extending from July 


time, and 


year Phere 
Jackson, 
to September 1. Great enthusiasm surrounds this summer 


work It means higher attainment, higher positions, 
higher salaries and a wonderful knowledge force being dis 
the United States 

¢ &@ ¢ 
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New 
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singing in 


of singing 


tributed over 


Mrs 


the 


Wells 
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teachers of 
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York, 
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Jame Finch, is principal of 
61 East Seventy 
Madame 


school 


seventh street Hervor 


Walter 


Ww eek 


Torpadie are the 


Henry Hall has charge classes once a 
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Term opens September 10th. 
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MARY C 


| . WNEBLER, Graduate N. B. Conservatory of Music 
PIANO SIGHT READING, &TC. 


Address the Latter 430 MYese 118th Street, 
, p88 Morningside 


aE Cranberry Piano School 
4 FAELTEN George Folsom Granberry, Director 


Sight Paying and Ensemble Classes with "Cello and Vion 
Nia SYSTEM coments HALL. NEW Yor« 
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MADAME AURBLIA JABGER, Directress 


New York 
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‘ipien M me Sembrich and David Bispham on Visiting Jury. Term be 
ie Oct “0 
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Anne V. 
Languages 
are made a strong feature, as languages, and as applied to 
Musical appreciation, attention, understanding and 
development of the artistic sense are made part of the in- 
struction in music. 
Che Finch school building is new, 


Perlee V. Jervis teaches piano and harmony; 


Griffing, piano, harmony and history of music. 
music 


There is a post graduate department. 
and the equipment and 
environment as nearly perfect as can be made by care and 
intelligence. 

# ¢ ¢@ 

Mary A. Cryder has not been able to get away from her 
duties in Washington this season to pass the summer in 
Europe according to custom. Her 
mained in active progress till unusually 
only desirous of continuing to do so 


school has 
late, 

Miss Cryder merits 
She 
in all teaching features, with her pupils; with 
patrons, frank as to methods—no mysteries or withholdings 
in her studios. She is fearless in criticism and opinion, 
deeming music of more importance than the slender friend 
ship that might be hurt by She 
tematizes her work, 
ture 


vocal re 


and seems 


high place in the educational ranks is honest, sirict 


ly honest, 


truth plans and sys 


and her nature is of the élite 
She 


her deservedly 


by na 


and by training. 


make 


has other attractive qualities, 
Miss 
will next season have the management of the five concerts 
of the Philadelphia Orchestra in Washington conducted by 
Carl Pohling. She, 
share in the opera house scheme, 


too, which popular, Cryder 


too, is entrusted with an important 


and has her hands full 
happy and enthusiastic always, 


loving her work and doing 


it well. 
¢ @ @ 
Mary E. Bruce is an able and enthusiastic music worker 
in Guadalajara, Mexico. A trained music educator from 
Manchester, Mich., she has been doing much in the new 


district, developing the natural talents, and planting United 


work Miners, merchants 
the 


generally 


States system and order in the 


mechanics and missionaries form educational 


there, 


coteries 


and the schools are private affairs, not 


Miss 
Bruce speaks of the musical damage done by gospel hymn 
music, the 
natural and rhythmic 


large—some taught in English, others in Spanish. 
words translated into Spanish, and as “spoiling 
of the 
Some solfege and piano are taught, and sounds of 
various little harmonic efforts frequently mingle 
house An effort to establish an 
ing club did not flourish 


the and melodious taste na 


tives,” 
the from 
to house. American read 
A cantata was finished by steady 
persistence in many original ways. There are some 
teachers among the Mexicans and also a few Italians. 


both are convinced that 


voice 
who 
Americans know little about music 
art. Miss Bruce has been in the Chicago School of Music, 
the Ann Arbor training 
School 


school, and in’ the University 


as teacher 
FANNIE 


of Michigan, as student and 


Epcar THOMAS 


The 


France 


Servian Diet has sanctioned the convention between 


and Germany, guaranteeing for those countries, for 


a term of thirty years, the inviolability of works of litera 


ture and art. 
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ALFRED HALLAM 


ALFRED HALLAM, the Director of Music at 
Chautauqua, has had a wide experience as 
organizer and conductor. His home is at 
Mount Vernon, N. Y., where he is highly 
esteemed as a citizen and musical educator. 










Cc. F. CROXTON 


C. F. CROXTON, father of Frank Croxton, 
is supervisor of public schools in the South, 
and he and Mr. Hallam will direct the pub- 
lic school music during the summer's session. 





FRANK CROXTON 


FRANK CROXTON, the basso, is also one of 
the heads of the Vocal Department. He will 
be a soloist at the oratorio performances, 
and appear in joint recitals with Mr. Van 
Tloose 






REINALD WERRENRATH 


REINALD WERRENRATH, baritone, is a 
singer of excellent training who is rapidly 
making fame. His voice is agreeable and 
his stage presence attractive. He will be 
heard at Chautauqua as a soloist. 








ELLISON VAN HOOSE 


ELLISON VAN HOOSE, who is one of the 
heads of the Vocal Department, is one of 
the noted concert singers of the world. In 
addition to his teaching, this distinguished 
tenor will be heard at recitals and concerts 
during the season. 


FREDERICK GUNTHER 


FREDERICK GUNTHER, baritone, is a mem- 
ber of the Metropolitan Opera House Com- 
pany. During the last season he was also 
heard at several New York concerts. Mr. 
Gunther will be a soloist at some of the 
principal concerts at the Auditorium. 





CECIL JAMES 


July quartet Cecil James returns by 

his excellent work last season 
Mr. James possesses in even greater degree 
the artistic qualities which distinguished his 
work a year ago. Possessed of a beautiful 
Mr. James has also artistic and dra- 
sense and the pleasing personality 
are necessary to a singer of high 


8 Of the 


reason 


vore 

matic 

which 
class 





PEARL BENEDICT 


In the concerts here in which Pearl Benedict. 
the contralto, has sung she has disclosed a 
voice of unusual depth, power and richness. 
In a recent concert her interpretation of 
Nevin's “O That We Two Were Maying” 
and a song by del Diego was particularly 
charming 











Communications should be addressed to 
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Macmillen is a very ung violinist, but he plays ahsolutely lik« 
a mature artist Wit . etats ft Br Concert 
THE FRANCIS MACMILLEN TOUR mat all his soccecding umber were canily apyrecated. He 
that a his succeeding ‘ < sstly a te i : 
e 
layed a beautifully tone, goo hrasing, and jant tech 
al equipment, together with considerabl ervous force in his ma 
e! f playing This first Parts cert f young Macmill aa 
American Violinist Booked for 150 Concerts Next Season. certainly as ss table Paris Corre 
s t f Tu Musi ( RIER 
Macr € ca be a 8 y 2 artists H 
Francis Macmilien is the most talked about native which later developments make. He is sure of a position in the the possessor of ' unt technic, he has a genius for interpre 
¢ F y front rank I ‘ ’ ything im fave 4 very syt . , : 
American violinist of the hour. He is a native of Mari ; ' erything is fav ympe ation, and he possesses re autif f a littl ted, tone. Ir 
. 4 thetic tone, a perfectly dev ped and supple technic, ar 4 mark e . . , , 1 
etta, Ohio, but has played almost exclusively abroad. He cin ¢,, , : wat — . . > abies -_ 
. - gift tor nusica phrasing His Aying t rh s s Varma = See he at , . nau are bs . . 
made his first American tour last year and won the favor on a Handelian Th was remarkehte for trilfieacy.—Londen Si ‘ : - 
: n full t « " aluab arm ic effects, M M 
of the critics immediately nillen charn ‘ s : er feeling wine 
rhe recent announcement that Macmillen is to tour t r exquisite purity and sweetness of tot s of and his lout P M Ma . 
2 a ‘ Sarasate at s best N s y se s . . ¢ } \ } S 
ntry again next season, and that he will also play im . : cw « Chacon R inding 
; excels His rend g of the Bac rto was q h k — ' ‘ } ) R te 
; re less eran 1 ‘ ces andegsr 
the leading Canadian cities, has inspired great interest Spirit f Bac! aving. wh the G mark Concert \ ' ‘ . - 
. lle was gre« i ea pe “ a 
Although Macmillen will be but twenty-two years Of age owed him to exhibit in all its fulness the domina haracte - Col B 
when he arrives in America next fall, his career covers “** ° - ween he Haeng = 24 , , 
, : : Francis Macmillen is to be accompanied upon his forth 
seventeen years of study, travel and playing as a violin 
: ; : vor of express at times amounting to passionat the ‘ oming tour in the United States and Canada by Rosina 
virtuoso. He has toured many of the leading countries was a distinguishing feature of his performance. This was ver > < 
> Van Dyk the isting ed prima donna sopran trom 
of Europe Eleven years were spent abroad, and not in noticeable throughout the first two movements of Schuma ! 
‘ : omeniggt Ses \ : » 6 the Grand Operas at Berlin and Amsterdam, and Richard 
that length of time did he set foot on his native shores Ma | a erhaps 6 noms Hy ; , Ml i 
. , : Vital Mr. Macmiller S we not ¢t ve ‘ t ce t tlageman, the lutch pianist \iesst tiaensel & mes, of 
until his arrival in New York last November. His debut c ‘ viet : pie ’ , — ; 
Hall ' for s nent brilliantly resented Italia art New York, wl W nanage the entire tour, have now 
concert at Carnegie all and subsequent appearances i scventeenth century he Ciaconna is a spl example, f , , . , , . 
. . " ‘i x i ipward of Ite cert ly hooked for thi terling 
Boston, Buffalo, Cleveland, Cincinnati, Washington, Co f fire a feeling i almost dramatic tensity. No » , 2 
. a" . , ‘ irtist ana cine tro t ™ « mM manager 
lumbus, Indianapolis, Chicago, St. Louis, and in fact, al n, that it moved the American artist to score a ge ' ; , — 
‘ a aod Mente to gaaned tim oiet ont eive, he wil ‘Vv east 50 neerts this comin sei 
of the leading cities of the East Middle West, made - ™ -_ 5° » vo : H I » 6 . 
But he played everything w with beaut ft mn f son is Openme concert takes pl n Carnegie Hall 
for him at once the reputation of being one of the few Ge : : ; . : ' — =" ™ 
' : Baton, Sie paresing wortay of deimg Ceecr™ as macula New York, Sunday evening, October 
violin virtuosi America has produced. He played in near London Daily Telegrapt 
ly 100 concerts 
: M act nm posses 1 absolute aste ve ‘ 
Next year he is to be heard in 150 concerts. His ter- ties of his instrument: more than this, he has a true artis Heinrich Hammer in Washington. 
ritory will extend from Boston to Denver, and from erament. In short, he is one of t t remarkal Heinrich Hammer, the rchestral conductor and com 
Duluth to New Orleans. One of Macmillen’s recent su who have appeared here lately. His tor . , 2s, poser, who h; een in tl country smee April, will locate 
tonation invariably « ©¢ while « s with g t feel : 
cesses has been acquired in London, where he gave three = 7 pete age ay : W: | Mr. Ha ‘ iG 
recitals in succession at Queen's Hall, the large theater arth, has conducted orchestras in H ind and Sweder 
being crowded to its’ capacity. at each concert. English it will be strange if the young and gift ; M le organized Symy y O tra at G rg. M 
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to brand him as an artist of great merit from Mendelssohn’s Concerto, taking t tter at express sy cian has been the the “Clymbet n Montvale. 
In Macmillen’s native city, Marietta, Ohio, the young '!" w rfully cleas the action of the notes throug ' N. J., since the ti we M He i vy in Wash 
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artist was accorded an ovation when he arrived there last . : ‘ ngtor 
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The verdict of European critics follows chose for his principal contribution Mendelssohn's Conce 
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THe Evening Post refers to “Salome” as: a 
“hideously morbid opera.” It soon will be unless 
the critics stop writing about it. 

6 

SoMERopy suggests a * Musical Trust” as a fit- 
ting movement of the day. There is too much 
trust in music now. The real need is more cash 
payments 

ae 

Tue music writer of the Tribune still is inveigh- 
ing against Strauss. A modern repetition of the 
incident of King Canute and the mighty monster, 
(ocean. 

sacle 

Tue Metropolitan Opera House has secured the 
right of production for Giordano’s “Siberia” and the 
opera, which has been winning success everywhere 
abroad, will doubtless be heard here next season. 

Srrauss’ “Salome” has just been given in Zurich 
by the local opera house there. Zurich numbers 
175,000 inhabitants—same_ size as _ Providence, 
Kk. I.; Indianapolis, Ind.; Kansas City, Mo.; St. 
Paul, Minn., and Rochester, N. Y. 

ViceroR MAvuREL is mentioned as the possible ar- 
tistic head of the Nordica Festival House at Bay- 
reuth on the Hudson. Jean and Edouard de 
Reszké are also being considered by Mme. Nor- 
dica. Any one of the three would be a real ac- 
quisition. 

lie sueccessorship to Mahler at Vienna was of- 
fered last week to Ernest van Dyck, and also to 
Hans Gregoir, of the Berlin Opera Comique. Van 
Dyck has sent his terms and conditions to Baron 
Montenuovo, the managing director of the Vienna 
Royal Opera. 

> 

“Les Contes p'HorrMann,” Offenbach’s opera, 
which is to be brought out in New York by the 
Shubert Brothers, or the Manhattan Opera. (both 
have announced the production), is not a novelty 
in the metropolis, as was claimed in certain 
quarters. Those who are interested in matters of 
historical research, might look up the exact date 
when “Les Contes d’Hoffmann” was produced at 
the old Fifth Avenue Theater here, now Proctor’s. 


\s THe Musica Courter expected, its exclu- 
sive announcement last week that Nikisch is to head 
the Boston Symphony in October, 1908, was re- 
ceived with expressions of incredulity by the daily 
press and called forth heated denials in “official” 
Lostonese quarters. No one connected with the or- 
chestra management had the least conception that 
the news had been captured and consequently its 
premature publication caused a small panic in the 
circles most closely affected. It would be undiplo- 
matic and even rude for the owner of the Boston 
Symphony to take away from the glory of Dr. 
Muck, the present leader, who is to serve one year 
more, by announcing his successor at this time with 
a great flare of trumpets and crashing of rhetorical 
cymbals. THe Musicat Courter understands the 
motives that prompted the denial and respects them. 
It now behooves all concerned to “lay low” like 
Br'er Rabbit and to see who will really succeed Dr. 
Muck. It is no unusual thing for this paper to be 
one year ahead of every other journal on the globe, 
in the matter of musical news 


Our Rome correspondent informs us that the 
Santa Cecilia Society of that city has received a 
grant of 50,000 liras from the Government for the 
purpose of enabling it to select its subscribers, ad- 
mitting such persons only as can pass an examina- 
tion that will show them fit to listen to classical 
concerts. This is turning the tables indeed. It is 
usually understood that persons who voluntarily at- 


tend concerts are either enthusiasts and lovers ot 
the best in music or students. In Rome, however, 
one must be able to give some proof of musical at- 
tainment to secure admission at the Santa Cecilia 
concerts. The idea is far from impracticable. It 
lends a cachet, a distinction, to those who are ad 
mitted, and that is sufficient to make it an attractive 
model. There are some persons very closely allied 
to musical affairs in this city whe would not be 
present at the classical events if the rule prevailed. 
PRercory Sree ee 

Musicat anniversaries for the current week in 
clude: July 23, Karl Friedrich Hellwig, born :n 
Wrentzen, 1733; Antonio Sacchini, born in Poz- 
zuoli, in 1734; Timothy Swan, born in Worcester, 
Mass., in 1758; Franz Berwald, born in Stockholm, 
in 1796; Robert Emmerich, born in Hanau, Hesse- 
Nassau, Germany, in 1836; Edouard Colonne, born 
in Bordeaux, in 1838; Nahan Franko, born in New 
Orleans, now residing in New York; Arthur Hart- 
mann, born in Hungary, in 1881; Jean Louis Tulon, 
died in Nantes, in 1865; Thomas Forbes Walmisley, 
died in London, in 1866; Miguel Hilario Eslava, 
died in Madrid, in 1878; Franco Faccio, died near 
Mouza, in 1891. July 24, Georg Friedrich Thee 
phile Stern, born in Strassburg, in 1804; Adolphe 
Charles Adam, bern in Paris, in 1805; Anna Car 
line de La Grange, born in Paris, in 1825; Ben< 
detto Marcello, died in Brescia, in 1739; Joseph 
Kybler, died in Sch6nbrunn, in 1845; Thomas Mol- 
leson Mudie, died in London, in 1876. July 25, 
Lorenz Christoph Mizler, born in Heldenheim, in 
1711; Giacomo Cordella, born in Naples, in 1786; 
Ferdinand Beyer, born in Querfurt, in 1805; Kar! 
Liebig, born in, Schwedt, in 1808;. Karl August 
Fischer, born in Ehensdorf, Saxony, in 1828; 
Charles Dibdin, died in London, in 1814. July 26, 
Wolfgang Amadeus Mozart, son of the great com- 
poser (named after his father), born in Vienna, in 
1791; Joseph Philip Knight, born at Stratford-on- 
Avon, in 1812; Moritz Furstenau, born in Dresden, 
in 1824; Carl August Riccius, born in Bernstadt, in 
1830; Otto Singer, born in Sora, in 1833; Marie 
Geistinger, born in Graz, Styria, in 1836; Anna 
Hofmeister-Sachse, born near Vienna, in 1852; 
Mario Costa, born in Taranto, in 1858; Johann 
Gottfried Arnold, died in’ Frankfort-on-the-Main, 
in 1806; Michele Enrico Cara’fa de Colobra, died im 
Paris, in 1872; Otto Dresel, died in Beverly, Mass., 
in 1890. July 27, Frangois Arnaud, born in Au- 
bignan, in 1721; Frangois Hippolyte Barthélemon, 
born in Bordeaux, in 1741; George Onslow, born in 
Clermont-Ferraud, in 1784; Benedict Randhart- 
inger, born in Ruprechtshofer, Lower Austria, in 
1802; Vladimir de Pachmann, born in Odessa, in 
1848; Henry Morton Dunham, born in Brockton, 
Mass., in 1853; Johann Bernhard Logier, died in 
Dublin, in 1846; Johann Christian Lobe, died it 
Leipsic, in 1881; Emil Breslauer, died in Berlin, in 
1899. July 28, Giuditta Grisi, born in Milan, in 
1805; her sister, Giulia Grisi, born in Milan, 
in 1811; Carl Zerrahn, born in Malchow, in 1826; 
Johann Sebastian Bach, died in Leipsic, in 1750; 
Giuseppe Sarti, died in Berlin, in 1802. July 29, 
Johann Theile, born in Naumburg, in 1646; Sophic 
Menter, born in Munich, in 1848; Franz Fischer, 
born in Munich, in 1849; André Campra, died in 
Versailles, in 1744; Robert Schumann, died in En- 
denich, in 1856. July 30, Maria Anna Mozart, 
born in Salzburg, in 1751; Joseph Frangois Snel, 
born in Brussels, in 1793; Edward Eggeling, born 
in Brunswick, in 1813; Anton Stepanovitch Aren- 
sky, born in Novgorod, in 1862; Gustav Adolf 
Pressel, died in Berlin, in 1890. July 31, Amelia 
Julie Candeille, born in Paris, in 1767; Frederick 
Nicholls Crouch, born in London, in 1808; Francois 
Auguste Gevaert, born in Huysse, Belgium, in 
1828: Franz Skubersky, born in Opocno, Bohemia, 
in 1830; Carl Albert Tottmann, born in Zittau, in 
1837; Otto Ernst Goepfart, born in Weimar, in 
1864; Franz Liszt, died in Bayreuth, in 1886. 
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THE LOEB CONSERVATOR happy to bring about the result (the publishing of 
the financial statement), and then steps can lh 
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¢ #@ @ 
e la should charge bigamy against a man 
: lded to his art and yet commits matr 
. h a woman who believes him single 
’ * a - 
n Janke vell known some fifteen years 
is the inventor of a banked keyboard de 
en the difficulty of playing on the 
up his sublime object in disgust a long 
S rie I and became a director in the lurkish 
( rr obacco administration in Constantino 
Q Hie mow possesses wealth and a vast estate 
fe 1 Thuringia. ‘Thus his plans to relieve 
rust of the piano playing fraternity all 
{ 1 ! t were 
a «£6 
f. lkiugo Heermann, of Chicago, remembers a 
| ltering music scribe in the dog davs and 
4 t \ ome communication \s there is 
ich 1h in music matters at this season, 
I ers will perhaps appreciate some anecdotes 
: Brahms which | obtained at first hand when 
mposer used to visit Frankfort in order 
‘ Ime. Clara Schumann's opinion his new 
“se (On of h oceasion there happened to be 
neert in Frankfort, led by Richard 
r if the Hoch Conservatory), wh, 
‘ self to be a great composer. The main 
nbe n the | ram was his musical setting of 
( pm Die Glock Scholz had invited 
F ihn ” present and seated him in the front 
rrounde various members of the clan 
each and every one of whom watched the 
- reat ma iou for any movement or gesture 
we upprova But Brahms remained 
| iout the entire performance, and t 
pees e | t Scholz family it seemed as though 
: vere reserving all his enthusiasm 


> =WilhelmEylau 


Martin Luther St. 68, Ports! |! BERLIN, W 


i HOWARD D. SALINS, 5*222",,1907-08 








for the moment when the music would cease and thx 


composer step down from the platform to receive 


the homage his illustrious colleague. This mi 
ment came and [| ean still see the picture when 
Brahms, surrounded by Scholz and his admirers 
and silently beseeched by them, finally opened his 
mouth and said: ‘Ja, das Gedicht ist even nicht todt 
zu machen. (Well, the poem simply cannot be 
killed.) Tableau! 


(on another Frankfort visit of Brahms, the same 
Scholz submitted a newly finished symphony of his 


own for criticism. PBrahms looked it over, suddenly 
ieaned forward excitedly and with gaze intent and 
inger poimting to the manuscript, said eagerly: 
by jove, that’s fine note paper. I sav, where ck 
you buy it?’ ” 


Wuar A FALL Was THERE. 

Lady-—Pardon me, but have I the pleasure of addressing 
Roarim, the famous basso 

Roarini—l am indeed he In what way can I serve 
madame ? 

Ladyv—Oh, if vou would be kind enough to call out 
“Johann”: real loudly I've been waiting almost half an 
hour for my Fliegende Blaetter 


carriage 
Piansst and Instructor. For Ei ht | 
Years the Only Assistant to 
GIDOWSKY 


ARONSON seer | 
KIRK TOWNS 


Bo.z2c?> ez 












































ie acting ( aching, Gretes in, Opera Gist, C _— mere Ilus- BARITONE 
trate fusica ctures n tou S. t 
% o> oly BRR, 89 B., " Berlin "Germany. Chief Assistant of GEorG FERGUSSON 
. IDITO J c, Chicago, ,. 
8. M. GORDON, assistant ide Gas in Me Saline’ Berlin BERLIN, W. MUNCHNER ST. 
studios 
LESCHETIZKY EDGAR 
METHOD 
Anna comrosen 
° STUDIO ADDRESS: Tavenzien St., 19A, Berlin, W. 
Hirzel|e~ 
<i FERGUSSON 
(LANGENHAR) 
‘ BARITONE. 
shi. Vocal Instructor. 
MUNICH KLEIST STRASSE 237. BERLIN W. 
PIANO SCHOOL ror tue 
re LESCHETIZKY METHOD |Prof. Rudolf Schmalfeld, 


AND SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised 





In charge of MRS. POTTER-FRISSELL, pupil of Step 

anoff, Prentner (certificated) and Leschetizky. Highly in- 

: dorsed by Emil Sauer and leading Dresden musicians. 
4 Dunning System of Improved Music Study for beginners | 
also represented. Instruétor in Ehriich’s School of Music, | 


Dresden. Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


| 





Mme. Margarethe Schmalfeld-Vahsel 


Kammersangerin 
VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 


Wagner Singing. 





i pe "sky, 








Helibronner Str. 3, BERLIN, W. 


Harold Bauer’s manager publishes this, not as an 
apology, but as an explanation: 

‘It is an interesting fact that Harold Bauer, who 
is coming to America in January for his fifth Amer- 
ican tour, took up the study of the violin and at- 
tained great proficiency on that instrument before 
‘It is pure accident 
that | became a pianist,’ Mr. 
| went to Paris in 1892, without any idea of chang- 
ing and at once set about getting 
engagements in concert. Without friends, and with 
did not find much opportunity 


he became famous as a pianist. 
said Bauer recently. 


my instrument, 
little or no money, | 
and had to resign myself to giving violin lessons. 
During this time, however, | was working away at 
the piano en amateur simply with the object of de- 
veloping my musical education. At the end of a 
year I had made the acquaintance of an impresario 
who one day asked me point blank if I would go 
to Russia on a tour to accompany the songs of Mlle. 
Nikita, whose accompanist had suddenly fallen il!. 
| could not afford to refuse, and the tour lasted five 
months. When I came back, a well known violinist 
asked me to help him in his concerts in the same 
fashion. | agreed, and behold! I had suddenly be 
come a pianist without exactly knowing how!’ ” 


# ¢ @ 


l'riends who have heard the performance private- 
ly say that one of the musical treats of the day is to 
hear Kreisler and Bauer play the “Kreutzer” sonata 
from memory, the former taking the piano part and 
the latter the violin. 


¢ ¢ @ 
Spice is the variety of life. 
¢ & & 


One who begs that he be nameless contributes the 


read ‘European Notes’ with 
pleasure, but you forgot to say that Mlle. Avoirdu- 
the contralto, has just 
decorated by Prince of Posen with the Order 


of the Artichoke. A portrait of the 


following: “I your 


Bessarabian been 


the 
Jerusalem 


ew England 
| CONSER RVATOR 


RY 


‘erm Opens 
oan 19, 1907 


BOSTON, MASS. 


GEORGE W. CRADW'!CK, Director 

To be a student here is tu enjoy privileges in a musical 
educa.ion that are within the reach of no other school in this 
country 

Situated Boston, the acknowledged music center of 
\merica, it affords pu: ils the environment and atmosphere so 
necessary to a musical edneation 

Reciprocal relations established with Harvard University af 
ford pupils special advantages for literary study 

Ecery 


Class or 


m 


department under special masters 
private instruction. 
Pianoforte Organ, Orchestral 
Music are supplemented by 
Composition, History of Music, Theory, Literature, Diction, 
Choir Training, Plainsong Accompaniment. Practical Piano 
forte Tuning Course in one year. The Normal Department 
trains for intelligent and practical teaching in conformity 
with Conservatory Methods 
The ;rivileges of lectures, 
tunitics of ensemble 
and the daily 
musie student 
able for roo7 
For 


Instruments and Vocal 


Courses such other branches as 


concerts and recitals, the oppor 
practice and appearing before audiences 
associations are invaluable advantages to the 
\ number of Free Violin Scholarships avail 


perticnlars and year book, address 


RALPH L. FLANDERS, 


NEW COMPOSITIONS 


ELEANOR EVEREST FREER HUG® KAUN 


Manager 
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a 2 oe wun. ai 
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Re ee wee . .@ne, 


TSCHAIKOWSKY 


Op. 72 (Last Works) 18 PIECES FOR THE PIANO PUBLISHED SEPARATELY 


To introduce these 18 compositions b -~ eat Te 
send the complete set (finest edition) open whine sis 


WM. A. KAUN MUSIC 66., “Witvaukee, Wis. 
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gifted artist, with artichoke, appears in the current cheerful during the two weeks preceding his deat Music Week at Chautauqua Assembly. 
number of the Musical Tooter.” and most probably would be alive today had he net Sauna Ea. Ue an, 00 

e@¢¢@ partaken, in a St. Petersburg restaurant, of a glass Te ae ar tauqua Assentbly will bes 
John Runciman, who roves in France and raves of water containing cholera germs. orrow. wit lhe Creation,” under the direction of 
in English, has not of late been entertaining the Leonargp Licance \lfred Hall 
musical world with his scintillating writings. oes day « . = ence Ww 
Than John, there is no one who writes a better at Hatharine Fisk's Vacation and Plans. “ ‘ ” : Riche ree y a Wald : 
ticle against. Handel. Katharine Fisk, th itralto, left New York July | sis OR ROE iit aes ce i MOB anaes 
¢ # ¢ with Mr. Fisk, to go on a fishing trip. They arte now at path. bariton New 
; Loch Lomord, New Brunswick Madame Fisk will re ! , ‘ eo ee 
Enemies of Ysaye are circulating the report that 440, i New York about October ~eoniereraig — a sone oBaeeg pee A me 
he has written a five movement concerto for violi!' leave town again for a short recital tour in the Sout fter Sor Mar, ; sacra | 
and intends to play it in this country which she will sail for Europe, accompanied by two pupils — Tyesday w ettine Dicleniiinidiateas tun 
¢ 46 This singer will not be available for concerts m Ameri 2 . er aencnneins ‘nas traienennl 
The New York Sunday World prints this de a = “ ype for avigee gage dontion = , esl feo \ida poh rt for € preset Wedne 
. | - autumi sk has an attractive stuc t 3 akan ; 
spatch from Pittsburgh, dated July 21: “Mrs. Mar tele , . \ Hi ( , é , 
garet J. King, thirty-five years old, a well known en hs ada g 1 ( g 
local musician, committed suicide by cutting he: Edwin Lockhart’s Summer Engagements. ili Sateen 3 A ie 
throat at her home today after playing [schaikow a Nr NIE EEE se ' 
sky’s sixth symphony on the piano. It is believed winning praise, will sing at the St. Nicholas Garden Satur The music v - i a 
she was impressed by the act of the Russian com- ay evening, July 27, Later he will be a solotst at Ocea dren's exercises, prepat y Mr. Hallan Phe juve 
poser, who killed himself after writing the sixth “T° N. J. Mr. and Mrs. Lockhart are now at their at ¢ choir numbers nearly fifteen hundred 
ractive bungalow Midland Heights 


symphony, and so killed herself following a rendi 


tion of the piece. It is an astonishing coincidence Elfert Florio at Lake Hopatcong. ee fer Ee ) 
that Laura D. Ronaldson, the wealthy ‘Bachelor lk Wis tie eee i ee : 4. aa 
Girl,’ who killed herself last lriday in the Hotel siearonia tain Ml \ ; Lake Hoeat NT it Golde “eal 
La Porte, in this city, had also been playing Tschai- He is a guest at Se‘iaffer Mr. Fk bliged geline Flor 
kowsky’s sixth symphony just before she fired the une to town Monday ' > y 7 
bullet into her brain.” Such stories usually con- '™ bene: i salibtee. spat - ed to keep rs ; 
found cause with effect. The suicides did not kil! “"""® © pendency: Miss Ra \ 
themselves because they had been playing th F. X. Arens Will Go to New Mexico. 
*Pathetique,”” but it is more likely that they playee Be i ee ee | (ihe Vicar of © | eld 
it because they had decided to kill themselves. The People’s Symphony, has planned a sojourn in New Mex . Clegg H 
: . ~,1 + +) tinny ; ’ ’ ne y * } 1! ha — * 
sensational reports spread at the time of Tschai Pe Oe et eee Sees ae Oat OU Others Notice It. 
kowskv’'s sudden death are to blame for much of tl en 08 We Some Ss been compelles ibandor a x 
nonsense uttered about his last symphony. The hi or - Ye Sylow ai : ceessor for the conduct eS De J 
composer did not make away with himself and the Soe \ \\ 


*Pathetique” is not his official swan song. All this 


Frank King Clark's Chicago Class 

was proved conclusively several vears ago in thes« Pwa Ay mics ts - My nape Ot AE THE PIT TSBURGH ORCHESTRA 
NTS ' aare ‘ \ugu 

columrs, and the testimony of Modeste Tschatkov » ‘will be the Virsiaia Hotel Cl ; 


PAUR 


sky, Peter's brother, since has been added to the las f pupils 
DIRECTOR 


convincing evidence adduced at that time by Tu 
Musicat Courter. Tschaikowsky was particylarly Three ‘‘ Messiah"’ Bookings for Mrs. Wilson. 


Genevieve Clark Wilson has had the 


“GENEVIEVE CLARK ortanity offes °t ' 


in Seattle, W; (der - \ ] nd Ludingt 
\hicl the two ast extre ’ th Middle West 
. 


SOPRANO 


SEASON COMMENCES 
FRIDAY, NOV. ist 


jf Carnegie Music Hail, Pittsburgh 











ma I he Pixies, the ebrated p ter of pictus 
ou I | r ! | re / 
GEN EVIEVE trating Wagner oper ‘ Oberpocking B Information as to available Tour- 
last week lhe Wagner ca py r fror ROR ¢ ing Dates may be had trom 
i804. Pixis was related to the fam piamist of ¢ WwW. T. MOSSMAN, Manager 
ime name 336 Fourth Avenue, PITTSBURGH, PA. 








CONTRALTO 


: STUART-KELLOGE, «os 
4 i 1 ey FOR DATES ADDRESS 

CECIL S Lot DON CHARLTON, Carnegie Hall, N. Y. 

S ~ Oratorio, Concerts 

6. MAGNUS = 

N TENOR « BASSO-BARITONE 
REINALO ’ 

STUDIO Albert Pattou, Mgr. 

WERRENRATH ee: 26 East 23d Street 


26 East 23rd St. 
NEW YORK CITY (Vocal Instruction) 














New York City 











BARITONE 


‘si | Mme. von KLENNE SUMMER SCHOOL for VOCALISTS 
CROXTON SUMMER SCHOOL for VOCALISTS 








SPECIAL TEACHERS FOR ITALIAN, FRENCH AND GERMAN Point Chaut Ch Lake, N. ¥ 
BEGINNING JULY 1, 1907 Address 301 West 67th Street, New York 


CARBON E: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
Por Kleven Seasons Leading Member with Metropolitan Grand Opera Co 











HOLLAND TRIO 


NOL CORNELISSEN, - 
GANS GEERTS, - - Violin 
ANDRIES CORNELISSEN, ‘Cello 


Sole Direction WALTER R. ANDERSON | aw Carnegie Hall, Suite 601-602, New York 
" Phone 349-38th 5 West 38th St, NEW YORK. a 1, Oe out Se ees, Sapo ene ig aod is a true vocal instructor of the classic Italian method 
rporated in 1885 and Chartered in 189 
| THE NATIONAL CONSERVATORY OF MUSIC OF AMERICA ~~. 
FOUNDER AND PRESIDENT, MRS. JEANNETTE M. THURBER 47-49 West 25th Street, New York 


WASSILI SAFPONOFF, DIRECTOR 


BASSO 











Artistic Faculty consisting of 


WASSILI SAFONOFF, LEOPOLD LICHTENBERG. HENRY T. FINCK, SUMMER TER? 
ADELE MARGULIES, LEO SCHULZ, ‘ Kk HEINRG 


CAMILLO ENGEL, EUGENE DUFRICHE, Address to Secretary Caly 
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DUNNING SYSTEM OF MUSIC STUDY fruitful in epistles of this kind 4 Denver teacher, who uninteresting. More than this, the daily contact with so attract! 
® ’ . ] t Dunning sesses gives al dded cl n 
started her study of the Dunning system with a confessed # Personality as Mrs. Dunning possesses gives an added charm at 
A oneal : 1; - 1 ot: g ; a cannot fail to be a lasting inspiration to all those assuciated wit! 
; ¢ ‘ fe ot disbelief in all systems, writes, expressing her belief that , 
ee ler. 
rted that her the Dunning system will prove the “emancipation of boti " { 
cigs a alata en i] ancipa 4 0 Join us without fail and help to create a better ar igher 
nterested, her defendei eacher and pupil during the first years of music study.” standard of music teaching in America G. 5 
the bores worthy Another Denver teacher, writing in behalf of < > 
2 other r teaci ; ¢@ n ehalf of he s } - 1 ra} 
+ eit ; oi’ " ° ; ; ver Sister Owing to an overflow from the July class in Buffa 
Vunning met with nota instructors, says ' ‘ 2 
~~ 7 Mrs. Dunning will open another class, beginning August 5 
: I 
: , j Greetir 
ypreciat he 
I y s great wure to welcome to our ranks the new 
4 t ‘ re 
, to this delightful Improved Method of Music St 
; ie ite usic Study C. Virgil Gordon's Pupil. 
) ‘ y W 1 nor t f us who have recently completed the work it has beer 
, vat rtet | revelat of clever nd beautiful ideas, presented in a most The second of the series of recitals at the Virg Pi 
New York psychological manner, carrying out the most advanced School, 19 West Sixteenth street, was given Wed-esd 
f tiot that eloping i i tl powe t a , P ' 
; ; evening, July 10, by Adele Katz, pupil of C. Virgil Gor 
1 ” Kent the’ Cestens the peer is evidenced by the fact that none don. This recital demonstrated what can be accomplishe 
teacher f the other systems in existence have been able thus far to obtain by a young pupil, fourteen years oid, wit up t date 
‘ ‘ fa able 1 It nd it is results that tell and what v i methods of instruction his little girl during the enti 
i v . g tor e ‘ ‘ 
tem . period of her musical studies has een a regular at 
Ma iT sccess be equal t our enthusiasn and may the time } 1 } ] i } } | 
, "h from their art c aloo! ' whe ill teachers may know the benefit of this superio tendant at the public schools, and with the limite t 
t " , Tue Denver Teacnenrs (K. H.) of time at her disposal for practice has, memorized 
tt mere ‘ , ty-f jeces he lowing prog » which sh haweul 
‘ ' rom Tacoma, Wash., the Sisters of the Visitation write ©"'Y-"Vve prec The following program, whicl played 
' “ 1 > » ow ¢ ‘ older p or par 
1 ‘ er oe ee Dunning’s system a “simple, in would be an exactirg one for an older performer Ba 
1 ind comprehensive manner of teaching the rudi carolle, Mildenberg; “March Mignonne,” Poldu Cor 
| ip o° sol on.” isvt ” ils hromat 1e.” odare \ 1 
ments of music, and vastly superior to all other methods olation,” Liszt; “Valse Chromatiquc Godard M 
Kdear Sti A t ' o Staver ven : ri r} } lark 
V ; & fhe Sisters of Portland, Ore., are introducing the system *'° Scherzand tavenhagen; “Hark, Hark, the Lark 
ledtenie. of : , Schi , les A “= “Ty TS 
mors : nto three more of their schools. Sister Bernardette prays ° chubert-Hoffman; waltz, A fat, Chopin;, “The Nightin 
~ 4 | nd al 1 ” . 4 - 187 "kh ] ~ . S7 
\ ery aC 'Y that Mrs. Dunning may have “many years to work for ®*'© Liszt, and “Rhapsodie No. 11,” Liszt 
| the good cause in making the study of nusic agreeall Oe ~ 
'S pupils and less arduous for instructors.” Another teacher, 
who had sought in vain in both Europe and America for a 
Peo- veil reasoned out and complete system, told Mrs. Dunning, 
we fier she had had a few days’ initiation into the Dunning 
‘ ystem. that she would not take $590 fer what she had 
: ilready gotten out of the course should she never have 
Jes inother lesson, and she also sends this letter of greeting 
NG throughout the country § 
Ihe 
; ‘“ 
. ‘ \ fte ccessfu vint season through tl Northwest and 
' . ( f Carrie 1 Dunning was persuaded t stop in Der ! At the Same Time Theater School for ¢ Jpera and Drama 
ass in he Improved System of Music Study fo . 
: ~ Beginning of the Winter Term on September 15, 1907 
In « ent : we wish every teacher in t United States Complete training in all branches of musi Forty tea 
t training f young music students could a'so have the | m4 1 ‘ i 
c ti ‘ ers, among hom are ly Sipe (violin) “he 
benefit of this cours The breadth of the work is such that it i pcg Ww ‘ aM Law. omger violin), Max Pauer 
, itable for children, but can be adapted to persons of any G. Linder, Ernst H. Seyffardt (pianoforte), S. de Lang: 
w et thoroughly ac ar 1 with the idiments of musik I 
ang (organ an omposition the. 
mber f this class having studied with well-known teach aad ands d comp t , Y \ Mayer At ry), U 
\ and in E1 most heartily recommend Freytag Besser, C. D ppler (singing), Seit violoncel] 
ier aE a: to our sisters in this important educational d& ; 
unning : sls, scene wes ‘ Hofmeister (drama), ete Prospectus to be obtained free 
1 I " y interest, bring fr re \ ‘ . ’ 
i ! y k, and make tl ld meth ‘ il and from the Secretary Prof. S. de Lange, Director 
. 




















AMERICAN TOUR, September, 1907, to February, {908 


GHARLES W. GLARK | 


BARITONE OF INTERNATIONAL FAME 


Mr. Clark’s success has been the most 
cosmopolitan ever achieved by an 
American singer. He has triumphed 


alike in FRANCE, ENGLAND, ITALY, 
GERMANY and AMERICA. 


Managers, Clubs and Musical Organi- 
zations are cordially invited to 
correspond with 


LOUDON CHARLTON, Manage. 


CARNEGIE HALL, NEW YORK CITY 

















———=====TOUR NOW BOOKING = 








THE MASON AND HAMLIN PIANO USED AT ALL CLARK CONCERTS 
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LOUIS BLUMENBERG, Publisher 
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AMERICAN MUSICAL DIRECTORY 
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Curcar I Ju ) 
he College Theater continues to be one of the attrac 
tive immer amusement resorts with its eason of light 
opera. Next week “The Mascot” will be giver with the 
wing « 
I ( ge Hert 
" lrich \ Vogelsane 
j James Du 1 
Franklyn Fox 
( \. Nata 
Harr 
I ore Jenk 
Ednah ¢ tv 
Elaine Frel 
Ka ri Campt 
& #+ & 
i ‘ fine W that by May Doel 
Ravi ark n j 17, whe this young artist 
New York Sympkony Or 
{s wit Sait oaen concerto, the number 
the nest interpretation heard here this 
‘ ! i the memorable visit of the composer last 
d in tl concerto with th 
Irehe Mi Loelling made splendid im 
ittentior Di the idence Wa held un 
( t the t nposition most enthu 
ypl ¢ greeted the young pianist. Miss Doelling, 
the ngest and most promising of the 
rtnosi returned from tudy ibroad last sea 
het \ nerica cle Dut it \l sit Hall on 
March 1 No doubt more opportunities will be offered 
r tht young artist n concert and re 
“ 
a eo ” 
\ (y ! i ver wWece th cason on 
eave |f i 1 wee vacation 
\\ 
* a a 
Worcester will pend the month of 
f Mai near Portland Next sea 
ly Worcester will have everal appearances with 
( ‘ String Quartet nd arrangements have been 
mber of recitals for schools and col 
e oo 
| We elt, wh " recently been 
t of the ¢ unt » ”) will leave 
| rm trip A t 1, returning for the fall and 


CHICAGO ADVERTISEMENTS | 


winter season, beginning on September 9. Miss Wester- 
velt, whose work as a soprano soloist, teacher and choral 
director is well known in Chicago, and the Middle West, 
will be a welcome addition to Chicago's miusical fold. 
Miss Westervelt will continue her Harmonie Choral So 
ciety, of Davenport, Ia. and will also continue to be 
the director of the vocal department of St. Catherine's 
School, at Davenport 
¢ & @ 

the second morning musicale in the summer series by 
the Joseph Vilim American Violin School, was held on 
July 19 at the school. The programt was: Sonata, for 
violin and piano, by Jiranek, played Joseph and Mark 
Vilim; violin solo, by Wehle-Ordricek, played by Clar 
ence Richards; piano solo, “Norwegian Bridal Proces- 
sion,” by Grieg, played by Mark Vilim; violin concerto 
(allegro and moderato) and “Gypsy Dance,” by Wien 
iawski, played by Joseph Vilim 

¢ @ @ 

One of the most enjoyable of the summer series of 
University concerts, given at Mandel Hall, was that of 
July 16, when William Beard, baritone, and Greta Allum, 
accompanist, gave the recital, assisted by C. L. Calkins, 
cellist Mr Beard, one of the well schooled, finished, 
and artistic artists of voice and musicianship, sang an 
excellently arranged program, as follows: Aria from 
“The Seasons,” by Haydn; “O Hear the Wild Wind 
Blow,” by Mattei; a group by Robert Franz, “Nachtlied,” 
‘Ich Hab’ im Traume Geweinet,” “Die Lotusblum« 
angstigt sich,” “Auf dem Meere,” “Vergessen.” and “Wil 
kommen, mein Wald.” In the interpretation of these 
franz songs Mr. Beard proved his fine musical under 
standing. “The Slighted Swain” and “The Pretty Creat- 
ure” (Old English), “I'd Roam the World Over,” “Kerry 
Cow,” and “Hey Ho, the, Morning Dew” (Old Irish), 
were sung with great taste. “My Laddie,” by Thayer 
“The Aureole,” by Chadwick; the Benjamin Whelpley 
songs from Tennyson's “Maud,” “Birds in the High Hall 
Garden,” “Catch Not My Breath” (recitative), “Go Not 
Happy Day,” and “I Have Led Her Home,” and th 
concluding number, “The Eagle.” by Carl Busch. The 
accompaniment work of Miss Allum was of consummate 
refinement in phrasing and intelligent understanding and 
based on a faultless technic. The cello numbers of Mr 
Calkins were very well played 

¢ @ @ 

Hans Schroeder, baritone, who made so successful an 
appearance this past season with the Apollo Club, in the 
Bach “Passion” music, has filled many other important 
engagements this year with equally great success, of which 


some few press opinions follow 


Hans Schroeder is one of the foremost interpreters of Germat 
ieder in America His art combines in a rare degre those vocal 
indi musical virtues which ate so essential in this highest form of 
song His voice, if not large, is always beautiful, and he has emo 
tional expression, through storm and stress, through placid roman« 
ind brightest humor, the clear outline f the melody Chicago Inte 
Ocean 

Mr. Schroeder's voice is rich in timbre and of incisive quality 
and his interpretation is always symyathetic and thoughtful His 
finished management of his tor was well shown in the mezzo forte 
ind piano passages, where the quality was always smooth and sweet 

Milwaukee Journal 

He always has sung with excellent taste nd abundant tempera 
ment, and last evening proved himsclf a lieder singer of excellent 
urts.—Chicago Tribune 








DRAMATIC SOPRANO 
4638 LAKE Ave. Cwrcaco ILL 
EXCLUSIVE MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager. Auditorium Bidg., Chicago 





ARION GREE 


BASSO CANTANTE 


EXOLUSIVE MANAGEMENT 


DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager, Auditorium Bidg. Chicago 





Mr. Schroeder has a good voice and he knows excellently well how 
to use it. The artistic expression which he gave each sentiment of 
the songs was ufusual, while his distinct enunciation and his un- 
affected manner added not a little to the rare pleasure that he gave. 
—Indianapolis News. 

e¢ # @ 

Arthur Burton, baritone, gave a recital at the Emmons 
Blaine Hall on July 15. Mr. Burton’s program of a very 
interesting and vatied character was as follows: “Willst 
Du Dein Herz Mir Schenken,” by Bach; “Thank Thee, 
Lord,” by Handel; a group by Schubert, “Faith in 
Spring,” “An Die Leyer,” and “Who is Sylvia?"; two 
Schumann numbers, intermezzo and “Der Knabe Mit Dem 
Wunderhorn”; “Vespergesang” (Russian folk song, ar- 
ranged by Kampf); “Mein Schatzelein,” by Reger; “Les 
Deux Amours,” by Johns; “Lenz,” by Hildach; “The 
Hills o’ Skye,” by Harris; “Shall | Wasting in Despair,” 
and “I Will Give You the Keys of Heaven” (Old Eng- 
lish); “Love’s Springtide,” by Hammond; “An _ Irish 
Love Song,” by Lang, and “Long Ago in Alcala,” by 
Messager. Mr. Burton, one of the most artistic of the 
younger vocalists and teachers of singing, has just closed 
a very successful season. Mr. Burton will be heard fre 
quently in recital work next year 

# @ @ 

Emma Drought, a talented soprano, who has been re- 
cently added to the faculty of the American Conservatory, 
has returned from a visit to her home in Port Huron, 
Wis. 

¢ ¢ @ 

The Walter Spry Piano School has added Jessie L 
Sage, pianist, to the faculty as assistart to Wilmot Le 
mont, who has charge of the elementary department when 
the Faelten system is employed, from which the results 
have been most gratifying this past year. Miss Sage has 
been a pupil of Mr. Spry’s and has taken the normal 
course in the Faelten system with Mr. Lemont 

EveLyN KAESMANN 


Hamlin Studying New Songs. 

George Hamlin has discovered some particularly beau 
tiful Georg Schumann songs, on which he ts at work 
for the coming seasem. He is also at work with several 
songs by Walter Rummell, who has been commented on 
at some length in these columns. Mr. Rummell, who is 
extremely gifted, expects to pay a visit to Chicago early 
in the fall, when he will be the guest of Mr. and Mrs 
Ilamlin, who made many delightful acquaintances during 
their European trip 


Paganini’s Violin Redivivus. 

\ great honor was conferred recently on the young 
English violinist, Vivien Chartres. The city corporation 
of Genoa invited her to give in that city a concert on 
Paganini’s violin. This violin, as is well known, is kept 
as a relic at the Municipal Palace, locked up in a glass 
case inserted into a fireproof niche. Unfortunately, the 
instrument, like others which are locked away in mu 
seums or collections and are never touched or properly 
taken care of, is said to have suffered severely in point 
of tone quality. It is to be hoped that it will soon dawn 
upon the proper authorities of Genoa that their precious 
Paganini relic is doomed to utter ruin if treated in the 
future as a mummy 

rhe cornerstone of a new opera house in Coburg has 
just been laid. 


¢ ¢@ ¢@ 


Three gala performances, given at the Royal Opera 
House, in Stuttgart, in conjunction with the music fes 
tival recently held there. proved to be a worthy endfne 
to the musical season. “Fidelio,” “Hse'ill” and “Tristan 
Plaichingér, 
Senger Bettaque and Dr. von Barry enacted the main 


were the operas selected for the occasion 


roles. Pohlig directed the orchestra. 
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there late 


DE GUICHARD PUPILS HEARD IN NEW YORK. tinguished as a concert basso, received his higher vocal pected at Lake Placid this summer, but will go 


~s : pists raining fro: h Ide amperti, and he timished his the season at 
Arthur de Guichard, who will soon open a studio in ‘Ps from the cider Lamperti, and he fin eS 
New York, brought two of his pupils to the metropolis studies in piano and musical theory under Von Bulow, in Hallet Gilberté, the composer, has a lovely summer 
vy Boe ; Germany. rome at Lincolnvill teach, on the upper Mame « 
Wednesday of last week, to sing for several managers : rt "2 - ‘ \ £3 , ; bans m 
- til : . i¢ locatio ) Guichard studio in N Yor oO lans has mat ttractions, meluding a 
The tenor, Stefano Pettine, an American, of Italian par- lst ation of the de Guichard studio in New kK elody — 4 2 he 2, 
. . will soon be announced modious music room, artistic and elegant in appomtment 
entage, received two offers, one of them an engagement MI iM i : . 
y 7 r ¢ : f it mn rs. Gilberte w remain lan till atter 
from Mr. Corey, of the Henry W. Savage Company, for ‘esa . : 
ey + ‘ Chapman testivals m October They wi ‘ { 
a part in “Madam Butterfly Mr. Pettine has a remark ; 
I ; ; ‘ About Artists and Teachers. Flanders, in New York, after that time 
able voice, brilliant and even, and he sings with ease a MI . : . 
ringing C sharp. Besides the voice training, Pettine’s Joseffy entertained at luncheon in New York last week adame Grosse-Thomason, director of th 
ee nee Sdwia’ Th “) ; , in Brooklyn bearing her name, i rest at Schellinger 
master has taught him an extended repertory in English, 'dwin Hughes, the Washington piamist, one of his favor esp , a 
. ’ , , , $ i oland i hree h rest t 
French and Italian ite pupils, who was in the city for a few days Mr, House, in I nd, Me \ wee wi . N - 
: : ' : - Hue } : ar ae of ; Thomason has ordered her Virgil clavier sent up 
rhe other pupil,.Edgar Allen Schofield, a basso can Hughes has had a successful year’s work in the capital, : neal . ; 
= ¢ ; } ; nha 1 : «© ? Ta ng 
tante, also an American, of English descent, has a voice ®"d has interesting plans in view , 1 cg : gor mig 
° . . . } _ _ nernaed t unt che 
of noble quality and great range A position in one of Alice Wentworth MacGregor has been engaged as | ‘ 
the Savage companies also awaits Schofield, when his ‘“ acher at Abbott Academy, Andover, Mass., for the cv ae “a 
teacher pronounces him “ready ‘ ing season Mrs. MacGregor has had a fimshed v : Ng a 
. in ee oe ae BS ont S geomet *} _ r ving 1 1) iM ( ( 
After visits to various managerial offices, the young education abroad, is a Marches: pupil, one of the ost \ : ; 
. : . -essful 1 th rench chat n n ligen t k part rog 
singers united in an impromptu recital at Steinway Hall, Successful with the French chanson, and ts ntelligent as M ' ' 
- . ‘ , ; ' | 
. on stic se0ciat } has se claes at , g I i i 
\ Musicat Courier representative attended. The sing- @*tistic musician. She has a larg , 6 New - ' Hulda Brocl “i 
ing of these de Guichard students disclosed all that is S™&* Bost has a fine church position; sings much for 
. £ the Massachusetts Women's clubs. and concerts. and now I Phillip D \lbert | Edit ) \ 
correct and beautiful in method, diction and interpreta- , siaipiauanian : onaaliaaans ign Pods M \ 
. . . : , ) 
tion. Mr. Pettine sang arias from “Tosca” and “Rigo- '" the Abbott Academy work added, will have a busy! ' Werner, (ns wes - 
» “1 ‘ , } } ’ ] ’ i \ 
letto,” and his art was highly convincing Mr. Scho. ‘Season. She is to spend most of the month of Aug it : \ a] 
_e 5y.91 , , re sPB nan. Editi mice Fingal | 
field's numbers included songs in English and Ger- Wentworth Hall, Jackson, N. H., but continues choir | : ; emt ; 
, a. ' ; na a Stoltenberg. M : © 2 | 
man Schubert's “Aufenthalt 1e sang particu'arly “TVs Boston : 
well. Dr. de Guichard, who, by the way, is a good pian scorge Sweet already busy teaching in Floren 
7 ¢ } ; brill t erat 
ist, played inspiring accompaniments for both singers Italy, ck o the scenes of his brilliant pashan 
For several vears Dr. de Guichard has taueht in Provi Sse llis studio is but a short distance fro the 


dence and Boston ihis master, who was formerly dis vhere he lived during his study and stage career »} 
* leseribes Florence as “litthe changed” save for Amer 
JOHN 3 j electricity and hotels. Among the many welcoming 
s RA LLE » ters from European artist friends awaiting him in Floren -_ nN 
\ 1 hearty one from Frank King Clark, of Paris : BORA rE D TALC U 
= E NJ oO ie s pupils. Mrs. Gunning sailed for Florence on July 15.1 cejiaal POWDER 
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ntinue studies mm the studio of George Sweet The a 
202 Michigan Ave., Chicago A 





s there is 13 Lung Arno Serristori. Mrs. Sweet pri 
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EUROPEAN NOTES. 


ided between Karl Sipek and Em 


at Turin), “Dejanice” (1883 
and “La Wally” (1892 


“Loreley,” 


Burgstaller 


), which is considered his best work 
which was produced in 1890, is a revised ver- 





at Milan), “Edmea” (1886) called. 


most cultured 


the remainder 


& & & . 
knee Romantn mphony was heard at Basle 
a“ ‘ « Forty thous 
lat Hubert new hor is wt rk “Heldenehren,” a can 
j baritone, male ind boy chorus ind LILLYN SHEILA PowEL! produce, have 
performed for the first time at Basle -- 3 
o a ~ 
tion of Burton Collver, has completely recovered her health, 
NCH is heard not long ago for the first time at and her voice is better now than it ever was. This was 
worms <7pete Ae ended to do the whole “Ring” proved a few weeks ago, when she sang in Knoxville, recent concert 
t t ming seasor Tenn. She appeared in concerts with Henri Ern, the Swiss orchestra the 
e2¢¢e violinist. ‘These concerts took place the evenings of June 
\lfredo Catalani, the composer of the opera “Loreley,” 25, 26 and 27, during the commencement week of the 
to | rd in America, affords another instance of Summer School of the South. No singer who in recent 
in dying in the heyday of his powers. Born years has sung in Knoxville (one of the most musical cities 


i893 at the early age of thi 


(1875 at Milan), “I 


rty-nine. Hi of the South) aroused greater 


ida” (188 by this “Celt 


Nightingale,” 


enthusiasm than was evoked 
as Miss Powell has been 


CHICAGO ADVERTISEMENTS 


and copies of 
by Leonard Williams, from the opera which Savage will 


encore Miss Jaggi added 


Her audiences were large, being made up of the 


music lovers of Knexville and its vicinity 


The story of Miss Powell's success is thus told by the 


ee 
La Music Festival was recently cele- ‘5100 of “L’Elda Knoxville newspapers: 
I t b tze1 t consisted o 4 1atinee and one ¢ £# ¢ ’ . 
It = ed of one n ‘ = id - The first of the series of musicals at the Summer School of the 
rt There was a chorus of 540 singers, The last concert given by the Oratorio Society of Inster- South closed Thursday night It was the last night of Henri Ern, 
rmance t a new oratorio by Albert Fuchs burg was dedicated to the memory of Brahms The “Ger- violinist, and Lillyn Sheila Powell, soprano, and the attendance was 
found mous praise from the audience and the critics. jan Requiem” formed the main attraction, with Fraulein "*" Miss Powell gave the audience a number of captivating 
Se 7 ire , 3 5 songs. She sang cight numbers and two encores. In dialect and 
: Mi 5 aoe Eva Lessmann, of Beriin, and Herr Otto Siisse, of Wies- pbatiad she was best. She sang two Scotch songs and two Irish 
eaten Doebber The Magician’s 5 iden, as the soloists melodies, and ir response to an encore she sang, by request, “Wear- 
1) et " pted for next season by the “ ¢ + ing of the Green,” a fine old Irish melody Her last number, Tos- 
(inera ti’'s “Good Bye,’ was full of pathes and sentiment The attendance 
o_o The two rooms in Graupa (near Pittritz) which from the city was especially large Thursday night Che Sentinel 
‘ 1 2 he > al - ’ 
d} ust completed a music: ) Richard Wagner inhabited during the summer of 1846, an: , , 
; ind ha . mpl ed a musical com ; ; = itl 8 ; “] ~~ The final group of three, which Miss Powell did, were splendidly 
‘ f | » iere he concei * music te $ > are t : . 
VISIONS, con ting of 2 prologue, where he conceives the music to hi ohengrin,” are to done, and enjoyable not on!y for her tone, and grace in rendition, 
be opened to the public but for the dialectic pronunciation, which was a treat. To hear 
a a “a « « « Miss Powell sing is not only cnjoyable, but it is educative. Her 
, ; : 7 . bearing and rendition are traditional, and a very effective novelty 
t t Hamburg Opera has been The City Council of Hagen (W estphalia) recently voted Not only from a historical, but from an entertaining point of 
director of the institution, Privy a financial guarantee for the foundation of a municipal! view, her work would still be interesting when the novel appeal 
| erm of five eat orchestra Hans Pelz, second conductor of the Winder of it was past.—The Journal and Tribune 
a a & | 7 . . , 
stein Orchestra, of Leipsic, has been chosen as conductor : 
_ , » s conducts Miss Powell is a charming soprano. Her program was of difficult 
( M ist given the finishing touches to je piibeailidniabanianaiinin numbers, and her ballads appealed to the sentiments of the audi 
} 
pera lled “L’Histoire de ristan,’ tors. On number was sung in German, and another was an Irish 
( riel Nouray LILLYN SHEILA POWELL IN THE SOUTH. ballad and Irish melodies. She was recalled again and again. Her 
sabric Jo 
se 6 Lillyvn Sheila Powell, who was attacked with sickness Yeice has a sweetness and range that is adequate for the large hall in 
Tey ; t January while she was making a tour under the direc which she sang. If the two past concerts are an index of what are 
) le Op the half forgott Werther b to come in musical events during the summer school, thousands 
‘ with Bu » the title rol should hear them. Never before has Knoxville had such a promise 
n with Burrian in e title rol 
of a long continued treat as this summer in the way of music The 
e¢ & & 
Sentinel 
yinphony concert in Ireiburg, Saint-Saen : ‘ ’ : 
, Mr. Collver already is booking a tour for Miss Powell 
n C minor, for orchestra, organ and piano : 
— next season. 
ty. Susanne Dessoir, from Berlin, pat 
t,” and was heard to advantage in liede eee 
r, H. Wolf, Pfitzner and Liszt New Teacher for the Granberry Piano School. 
*& & . ° 
¢ Minna Gould del Castillo has been added to the faculty 
f the first Styrian Music Festival, held not of the Granberry Piano School, of New York City and 
Gratz, three prizes for compositions of high Newport, R. |. George Folson Granberry, the director of 
listributed. The first prize, founded by Em the school, is now traveling in Canada, but he will be 
Franz Josef I, was awarded to Karl Fuehrer, of New York early in September to attend the preliminaries 
econd prize, founded by the Styrian Govern of the opening of his school located in Carnegie Hall. Mrs 
he Tyrolean Dr. Karl Seun, and the third del Castillo has entered upon her duties in Newport for 


of the summer. 





“Merry Widow's Waltz.” 
“The Merry Widow's Waltz,” 


been sold in the past two weeks 


Katherine Jaggi as Soloist. 


Katherine Jaggi, the young pianist, was the soloist at a 


in the St. Nicholas Garden, playing with the 
Mendelssohn concerto in G minor. As an 
“ A la bien Aimée,” by Schitt 


Kneisel in France. 


Franz Kneisel is summering at the Hotel Bellevue, in 


Meudon, France. 
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Suite 309, Kimball Hall, CHICAGO, It, 
Send for Catalogue SUMMER COURSE. 
Orchestra Practice, Chamber Music, 

Harmony, Musical History 


DORIS BUTT 


ACCOMPANIST 
Oratorio, Opera, Cencert Work 
ADDRESS 4) Scott Street, CHICAGO, ILL 


ARENCE BIRD, 
CONCERT PIANIST AND TEACHER 
419 Fine Arts Building, Chicago. 


WILHELM gmp, 


ORGANIST. 


Permanent Address. 3232 S. Park Ave 


Chicagt 


OTTSCHALK LYRIC SCHOOL 
L. 6. GOTTSGHALK and MRS, GERTRUDE E. GOTTSGHALK 


| Vocal Art from Elementary Training to Concert or 
ratic Work. 
Piano, Theory, Dramatic Departments. 
KIMBALL HALL CHICAGO 


Glenn Dillard Gunn 


CHICAGO, ILL. 





| Fine Arts Building. oe 


oscar D E i “, 


GRANT HADLEY, 
BARITONE. 
ORATORIO AND RECITALS 
Auditorium Building, Chicago. 
KARLETON HACKETT 


ACHER OF SINGING, 
__ Set Ball, Crem 


es HOPKINS CINTRILTO 


Management, DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager Auditortum Building, CHICAGO 


MRS. REGINA WATSON, 


Rn ay R oire work with Concert 
ianists, and the g of teachers. 
an Indiana Chicago, Ill. 


CAROLYN LOUISE WILLARD 


Address: hs quot Chicago. 
GARNETT HEDGE, 














TENOR. 
76 Auditorium Building, Chicago. 





periodical devoted to vocal 





Suite; 302-303 Kimball Nall, CHICAGO 


THE ANNA GROFF—BRYANT INSTITUTE 


Opportunities are offered vocal students to obtain a comotcte, Academic Schooling in all pemmgins 
requisite to the singer’s art. Normalcourse By pete. © Sone Institute,” 


for booklet, or “The 


sciences, arts a: ewes 
£22, S22. $24. $25. $27, 328. FINE ARTS BUILDING. CHICAGO, ILL. 





GEORGE HAMLIN 


Personal Address, 5528 Woodland Avenue, Chicago, Il. 


IN AMERICA UNTIL JUNE, 1908 
Address for Terms and Dates 
HAENSEL & JONES 


542 FIFTH AVENUE NEW YORK 
Exclusive Agents for America and Canada 


‘ommemorate what is called “Greater Boston Day and 








there will be addresses by the Governor and Mayor, and 








Julia Ward Howe will read one of her poems Che 
















musical program will be given by the Handel and Haydn 


Society, which kindiy volunteered its services The so 
ety w be assisted by an orchestra of fhitty pieces, and 


Admission will be by 


‘Boston in American Musk blist« ry by Lows ¢ 


T 
will 





admussion 


evens 





In perusing the list of those appeari M 
ir eld in the anic ng. under 
be ippropos ‘Why y irtists f nN tsice New ec v ‘ c B | 
" t ius I itriot ‘ \\ 
England rst. presumably for the reason that “dis ‘ pic f the s iotK tic ‘ 
Ng l { f 
} 
. ‘ " adr l g y oO 
tance lends enchantment n renders “attractions mk . ‘ ; 
ning of ' My ion ~ 
attractive cond 1" y Boste , cians h eel l Q | n g 
' 
heard in times past 1 th x f visitors - : 
: , 
1 \ s 1 I, t & e I 
Worcester at that time is largely from m and around pete ye gy 3 . 
Bostor the cause for thi city § irtists not appearing -— ua . 
. . . . ( ridge | Mr ! v ‘ 
oftener in the testival 1s thus apparent there might 
- { 
other and better reasons, but those given will suffice 
‘ , 
1 ‘ ’ Ww - 
his being the ftieth annual festival, and Worcester , 
} ] | " s 1 Ww 
being the tirst and only it n ti nited States . ; 
1 5 f be ; Sunday, July 28 »p. Bost Commor \ Ka 
nusical festiy t y successive years, the ne 
, ; ; : ljuctor 
one will be especially important ar in the form of 
. he Sunday, July 28, & Marine Park Mr 
rubles The dates previ p 1 l lH M \ . 
. : : lielding ductor 
Courier, are October 1, 2, 3 and 4 Frederic Converse K 1 
das , > , —" host ( 
recently written oratori ‘Job,” and dedicated to the M lay, July 29 ~ 4s : 
. A , 1. Kanrich, « luctor 
Worcester County Musical Association, will be performed : 
' , . : lay, J O 2 Roston ¢ | 
on Wednesday evening, October 2, with the first part of 
| 1 
a : | y ‘ 
Elgar's Dream of Gerontius On the evering follow ; : 
’ 1 , Due lay ly 30, 7 
ing. Parker’s “Hora Novissima’” wil titute the pr 
gram, followed on ‘| hursday ft symphony S ; : 
, "1 , ‘ Wednes« July { | 
concert Katharine Goodson will be the pianist of the , 4 ‘ 
nd r } duc 
testiva ind on Friday afternoon w furnish the enti pid 
lr , | rs August \ rd, | i 1 | 
program ms wi prove 1 most attractive event, as . 
in nnect with ¢ dre Festiva rst sect Kat 
Madame (00d s« ns irtist pre tig« 1 pre-em nent. ind ; 
rich ndnet 
on” , . , ch, conductor 
she should be heard by musicians, laymen and students ri ‘ 8 , 
“ , , irsday, August |! z foston Comn 1 
On Friday evening, termed “Artists’ Night,” a Wagnerian - 
, : band. Kanrich, conduct 
program will be the attraction The artists already en Frid } 
. . ' , . *riday August o ton Comr I 
gaged are Madame Schumann-Heink, Edith Chapman ; : Fiel ‘i , , 
, : an ielding é t 
Goold, Daniel Beddoe, Emilio de Gogorza, Maud Powell net 
Saturday, August 3, 4 1 1 Franklin Parh cond $ 
and Madame Goodson . 
V il ce Goodrich will conduct the chor ] works nd t 1 Kant ci t ct * 
alla idu | | ‘ re 
Franz Kneisel the orchestral selections. The large or B RI , Pp : 
} . : Pi urton ¢ Hiume teacher t Sire gi isadena, ‘ 
chestra will be made up chiefly of members of the Bos pure 4 , : ; 
spending tl summer mont) . R tor 5 $9 
ton Symphony Orchestra as 8 . ° 
DI ind studying with one of ir teacher 


¢ & & er 


he entire musical program of Boston’s “Old Home 


' Charle Vincent, the mu publisher f | for 





Weel which begins Sunday July 28, includes both lit 
erary and musical exercises, and is herewith published 
There will be six free organ recitals, one each day, as 


follows 





Monday, July 29, 11 a. m Arlington Street Church The Faelten Pianoforte Summer Scho iS registere 
Lewis S. Thompson, organist 1 larger list of students than at any pre et 
Tuesday, July 30, 4 p. m—tTrinity Church, Wallace term. The work covered is pract y the t 
Goodrich, organist. condensed, so that dist } ‘ { 
Wednesday, July 31, 4 p. 1 First Church of Christ ng the year, may g t t t 
Scientist, Albert | Conant rvanist nother ner ree 
Thursday, August 1, 11 a. m.—Churcl f the Imma e#@¢¢ 
ulate Conception, George FE. Whiting, organist Edith Linwood Win Rostan t 
Friday, Augtist 2, 11 a. m.—First Church, Marlboro and for several seasons n ted SSeS 
Berkeley, Arthur Foote, organist now conducting what ed Musiciat Camp, at N 
Saturday, August 3, 4 p. m—New Old South Churcl n's Gro Lakeville, Ma ere students have gatl 
Harry FE. Wry. organist 1 Ags t} mpers t f wing n ‘ 
Puesday July 7o—Literary and 1 sical xercises to be nt t Tue M \L COuURTER Miss Town ul f I 





Symphony Hall, at 10:30 a m. The occasion will don, and once a pupil of Henry Irving; Haut M 


Mrs. L : IST E | —™ SOPRANO 
Concerts, Oratorio, Etc. 
Robert Ni. ihe Hotel Nottingham, Boston 


Care Musical Courter, 


PIANIisT 
STEIN ERT HALL, BOSTON 
ic = AR Dp New York Studio: 10 West 40th Street 
MASON & HAMLIN PIANO 


evix FOX ~~ 
Lucia Gale Barber s=. 


ey” ~CLASSES THROUGHOUT THE EAST a STUDIOS: The Ludlow, Boston, Mass. 





























Macon, Ga | 
Ohio; Mabel Lewis Osgood, Pittsburgh, Pa Ada Conrad 
and Kate Martin, Williamstown, Ky Mary Haskins, Da 
ville, Va.; Josephine Peck and Elizabeth Peck, St. Jom 
bury, Vt Florence Saunder Hartford, Conn Messrs 


Devol and Saunders, of the New York Symol ; 


chestra 
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. 
Faelten Pianoforte Schoo! 
CARL FAELTEN, Director 
Special attention given to thorough training of 
Music teachers. Teachers educated at this school 
are meeting with superior success wherever they 
establish themscives Send for catalogue and 
pamphiet on Faelten System. Eleventh school 
year will open September 16, 1907. Opportunities 
for summer study. A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE, BOSTON 


Miss PALMER 


SOPRANO, of BOSTON, MASS. 
Announces Classes in Chicago, ///., from June 24— September 1 
VOICE CULTURE-—SBRIGLIA METHOD 
Address: Box 272 KENILWORTH, ILL. 








THE MUSICAL COURIER 
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( N | | ; 
i! Victory Divine” is wonderfully melodious 
; who did not hear it on Saturday night of week 
Le ‘ t! pleasure of listening to several selec 
| ti ‘ Sunday morning at the Auditorium Madame 
I le M made a fine impression the night pre 
} also her duets with Donald Chalmers, 
} irchie Hackett, tenor. Each of the men 
) work also. Not a little credit is due 
| r Festival Chort ind lestival Orchestra for their share 
| luctior o well given that Mr. Marks, the com 
: { fully acknowledged h indebtednes to all, 
pe y Mr. Morgan wonderful drill 
Madame de Mo ang “Il Know That 
tt Redeemer | th most reverently at the Sunday 
t] - . . o won further onot it the concert by 
i ) of the Harriet Ware songs en 
t nd “The Cre words by Edwin Mark 
: 
& *# & 
1 capacity house, greeted the ap 
Fame ind the assisting artists, Julian 
Kronold, on Saturday night, July 20 
Gi or FE. C. Stoke his military staff and their ladies 
W mor ti distinguished guest present ihe pro 
ee rchestra playing “lin Morgen, 
Mitt \bend in Wien” (Suppe), under the di 
} sen Morgan, and the chorus of 709 
ging “kor Unto | a Child is Born,” 
1 he ppearance of Juhan Walker 
: rap ‘ pplause ble 
i> re i Carmen ind owas r 
call " finally nging a in encore “Long 
M Walker econd number included 
tory Lung: dal caro lene,” by Sec 
cl Grenadier Schumann, and “Mother o’ Mine,” 
Bs } | \ ‘ hate played the accompaniments 
} 1 good impression, showing that 
: ‘ r of hi nstrument H tone was especially 
an t Wagner paraphrase, and later he played, in 
| i serenade by Fitzhagen 
Eames n My Noble Knights,” from “The 
H ! ws by Parker, Nevin, Henschel and 
K 
z 
ver Mr M rgan's | iton, dis 
Oberon verture 
* a a 
up by Tali Esen Morgan 
ny V mstitution Ten thousand peo 
p t t t at the 1orning service last Sunday, and 
j. f i nd many tl sands on the out 
; | Ocean G Children’s 
{ } b thous: yvorces, and 
part f the United States The audi 
| I icl gathering cannot 
ywhere else t Umited States. In the 
iN Robert Y. Preree, DD f Scranton, 





Pa. gave a most interesting chalk-talk sermon, and at 
the close souvenirs were given to over 3,000 children. 

The evening service was entirely musical, and was 
under the direction of Tali Esen Morgan. The subject 
was “The New Kingdom,” and a feature of the service 
was the singing of Old English carols. The Children’s 
Chorus, 1,000 strong, were seated in the choir gallery, 
200 boys in their Rough Rider uniforms being in the fore 
center On either side was seated the Ocean Grove 
Festival Chorus of 200, and down in front was the or- 
chestra of sixty-five pieces. Special selections were sung 
by the Schubert Society of New York, and solos were 
given by Grace Underwood, Miss Van Etta, Archibald 
Hackett and Donald Chalmers. A robed choir of 100 
voices came marching in at the close and formed a fine 
picture All the forces sang several carols and as each 
selection was given some great electric emblem would 
he lighted, and the effect was truly startling and beau- 
tiful. It was a massive service, and people are. still 
wondering how Mr. Morgan could carry anything through 
on such a gigantic scale on the very night after the 
Kames concert 

¢ &£ @ 

Much interest is being manifested in the national per- 
formance of “The Messiah,” which is to be given here 
on Saturday evening, August 3. Singers from all parts 
of America are coming to participate, and fully 400 will 
ing with the New York chorus, which meets every 
Wednesday evening in the church, corner of Broadway 
and togth street. Special excursion trains will run from 
New York 

e¢ & @ 

Next Saturday evening, Alma Webster Powell and 
other well known soloists will give a concert at the 
\uditorium 

¢ & ¢ 

rhe Marine Band of Washington, Lieutenant Santel 
mann, leader, will give a concert tonight at the Audi- 
torium VirGINIA KEENE 


Combs Conservatory Summer School. 

Che summer school of the Combs Broad Street Conserva 
tory and the University of Pennsylvania opened on Mon 
day, July 9, with avery large enrollment, pupils from every 
State in the Union, as well as from foreign countries, being 
in attendance, The courses are conducted in the buildings 
of the university, which are beautifully situated on prop- 
erty covering an area of 60 acres. The university courses 
are held in College Hall and the conservatory courses in 
Logan Hall. The musical courses are carried on by Gilbert 
Raynolds Combs, director of the conservatory, ‘and Dr. 
Hugh A. Clarke, assisted by a corps of artist teachers from 
the conservatory faculty Instruction is offered in all 
branches, with a special course in musical pedagogy. 

I-xcursions and entertainments are provided on an ex- 
tensive scale. Excursions are taken Saturday mornings to 
historic spots in and near Philadelphia, one of the most at- 


tractive being the automobile trip to Valley Forge. Tllus- 
trated lectures are given in the evenings by members of 
the university faculty, and recitals and concerts are fre- 
quently offered by members of the conservatory faculty. 
On Tuesday evening, July 16, an organ recital by Earle E. 
Beatty on the magnificent electrical organ in Houston Hall 
was given for the students and the visiting Elks who were 
attending the greatest convention ever held, last week in 
Philadelphia. 

Mr. Beatty is special assistant instructor to Russel] King 
Miller, the head of the organ department of the conserva- 
tory, and is a very artistic performer. He played the fol- 
lowing program: 


-. Kheinberger 
Seabed pes sses ... Thomas 
... Russell King Miller 
Dhdusoe xe .Godard 
Symphonie, op. 42, No. 5. Sepakn aceteaacad . Widor 
Grand March (Aida)....... Cchetiad khan eeeeacesee .... Verdi 


Sonata, op. 127, No. 7 ait kw aies aN wen ehk eer geKee 
Entre ‘acte Gavotte (Mignon).... 
Themes from Ancient Melodies, op. II... 


terceuse (Jocelyn) 





American Institute Musicale and Reception. 

The following program was given at the musicale and 
reception of the American Institute of Applied Music, 
Friday afternoon, July 12: Larghetto and tarantelle, from 
sonata, Raff, Mabel Besthoff; Irish songs, Mrs. Avis Day 
Lippincott; adagio and finale, from violin’ concerto, De 
Beriot, Sacha Jacobsen; “Solfeggietto,” Bach; waltz in C 
sharp miror, Chopin; “Gypsy Rondo,” Haydn, Mabel 
Besthoff; aria from “Aida,” Verdi, Mrs. Lippincott; 
“Faust Fantaisie,” Alard, Sacha Jacobsen; duets, Mrs. 
Lippincott and Mr. Lanham The piano accompaniments 
were played by Mrs. Robinson and William F. Sherman. 





Mrs. Whistler-Misick in Opera. 
(By Cable.) 
JuLy 22, 1907 
To The Musical Courter: 

Mrs. Whistler-Misick’s Italian operatic debut at Pergola 
as La Favorita was tremendously successful, as MusicaL 
Courier correspondent telegraphs here, Italian press eulo- 
gistic. Mrs. Misick immediately engaged to create a new 
role at Rome in October. DeLtM A-HEIDE 


Victor Harris on Way to Scotland. 

Victor Harris, the vocal instructor, conductor and com- 
poser, sailed on the Columbia of the Anchor Line, Satur- 
day, directly to Scotland, for a five weeks’ visit to Beaufort 
Castle, for the stag and grouse shooting and the salmon 
fishing. Several of Mr. Harris’ new songs are to be pub- 
lished in September. He will return to his New York 
studio October 2. 

Kramer to Direct Concert in Park. 

By invitation of the City of New York, the Halévy 
Singing Society, under the direction of Leon M. Kramer, 
of the Manhattan College of Music, will sing at the con- 
cert on the Mall, in Central Park, Sunday, July 28. Mr. 
Feinberg, tenor, a pupil of Mr. Kramer, is the soloist. 


Girls’ Skin Troubles 


Two Sisters Had Eczema of Head— Another Needed a 
Tonic —They Found Prompt Relief and Now 
Praise Cuticura Remedies. 

“I must give much praise to all the Cuticura Remedies. 
I used but one cake of Cuticura Soap and one box of 
Cuticura Ointment, as that was all that was required to 
cure my disease. I was very much troubled with eczema 
of the head, and a friend of mine told me to use the 
Cuticura Remedies, which IT did, and am glad to say that 
they cured my eczema entirely. Since then we have al- 
ways kept the soap on hand at all times. My sister was 
also cured of eczema of the head by using the Cuticura 
Remedies. Another sister has used Cuticura Resolvent 
and Pills and thinks they are a splendid tonic. I cannot 
say exactly how long I suffered, but I think about six 
months. Miss Edith Hammer, R. F. D. No. 6, Morrison, 
Ill., Oct. 3, 1906.” 
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The STERNBERG SCHOOL OF MUSIC 








VIRGIL CLAVIER PIANO SCHOOL 


AL 
YORK: 51 East 64th Street 
Street, DELPHIA 


LILIAN BRIGGS FITZ-MAURICE | ED WVIN EVANS 
Pianist _—_—~Prinolpal ORATORIO—CONCERT—RECIT 


CONSTANTIN VON STERNBERG, Principal Hi 

Complete musical education in all branches. B 
Write for catalogue. E 
Puller Bullding, 10 South 18th St., Philadelphia N A FULLER PHILA 

: : BUILD! | PHILADELPHIA, PA. 

THE HAHN VIOLIN SCHOOL| Rp . = mer sani > 
(FREDERICK E. HAHN, Director, Formerly First YY ow V Ay Me t EER 

Violinist of the Boston Symphony Orchestra.) Oo CLARA ANNA yocu Siasean 

—— ‘“ ne TENOR 


CONTRALTO SOLOIST 


1230 Locust Street, Philadelphia, Pa. s, Onto Concerts, Mocttals.., Address, 


The Seveik Method a 
THE HAHN QUARTETTE 
1524 Chestaut Street, Philadelphia, Pa. 











Concert, Oratorio, Recital, Teacher of Veice Culture 
Phitadelphie. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 














D. H. BALD 








267-269 Wabash Avenue, 





142-144 West Fourth Street, CINCINNATI, OHIO 


WIN & CO. 















- CHICAGO, ILL. 








CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musica! Bureau, Manager for the greatest artists and musical socie- 
ties, such as the Kaim Orchestra Schillings, Stavenhagen, Meschaert, Pfitzner, 
Koenen, Feinhals, Walter Soldat-Roeger, etc., etc. 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Ltc. 
CONCERT DIRECTION HEINRICH von STEIN'S 


HERMANN WOLFF! acapemy tor pranists 


The World’s Greatest Musical Bureau 
Germany; Berlin and Flottwelistrasse 1 
Cable Address: Maesikwolfi, Berlina 


Proprietor and Manager of the Philharmoni« 
Concerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin. 





1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 





Representative of more than 400 artists, includ 
img Joachim, d’Albert, Ysaye, Ansorge, Thibaud The MONTREAL CONSERVATORY ol MUSIC 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Als (Founded 1893 by C. E. Sarvzrr.) 
manager of the Berlin Philharmonic Orchestra] 938 & g4ge Dorchester Street, Montreal, Canada 


and of Arthur Nikisch 
Principal Agency for 


bor prospectus apply to 
C. B. SEIPERT, the Musical Director 





Music Teachers 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart Hein, Aucust FrazMcKE 

} ne ae given im all branches of music from Special Departments for Beginners, Amateurs and 
fret beginning to highest perfection Professionals. 

Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 

professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


MILLER 





TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 


Omms 





A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


Raererence: The Editor-in-Chief of Tue Musicat ( RIER 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH I1., BRUSSELS 


VR E F< ER 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR CAWLEY, Director 
NEW LOCATION: NORTH MERIDIAN STREET 





MS 





M. 
430 


The Largest amd Most Complete School of Music end Dramatic Art im the Middle West. 
Elocution. MUSIC. Opera. Modern Languages. 
The finest and most completely ¢ uipped building devoted ¢ music in America 
I} ustrated catalogue sent free 
EDGAR M. CAWLEY, Director 
New "Phone; 2910. 


430 North Meridian St. 


EONARD tis: 


Indianapolis, Ind. 
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“And we will write the MUSK 


ANIT wil make you 
METROPOLITAN MUSIC CO ae you Te. 


Link St. 20 a 
‘ 
CONCERT DIRECTION 


Apply for “Concert Mitteilungen,” 
New music paper for artists 





Manhattan College of Musie 


40 WEST 116TH STREET 
COMPLETE Mesical Education. Al) branches ander 
Destrwecisngp Facucrr 
Direstor LEON M. KRAMER 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and al! or- 
chestral instruments). SEMINARY: iat training for teachers. 


Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Kiatte, Hans Pfitzner, Prof. Phili 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bok 
mann, Severin Eisenberger, Guenther- Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho- 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. E. 
E. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmueh!, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Sei- 
demann. OPERATIC CLASS—N. Rothmuebl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten- 


Max Severe. &c., &c. HARP—Franz ag a Swehas Irrgang, Royal Music 
LO— oseph Malkin, Eugen Sandow 

L annexed to the STERN CONSERV ATORY, 8-9 Kant St., Berlin-Charlot- 
Exceptional advantages for acquiring a broad and 


berg, 
Eee. "CE 
VIRGIL PIANO sc HO 
tenburg. Special courses for training teachers. 
artistic repertoire. 
Prospectuses may be obtained through the Conservatory and the Virgil School 
time. Consultation hours from 11 a m. to 1: p. m. 


A LinoWwoRTH-SCHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Pupils received at any 





Instruction from beginning to Highest Perfection in All Branches of Music. 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Roya! Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


PRINCIPAL TEACHERS—Pienc: X. Scmanwenxa, P. Scmamwenxa, M. Mavea-Mane, Anton 
Foerster, W. Letrwouz, Atserto Jonas, Aucust Sranutm, S. von Baatxiewicz, K. Kesster, R. Ever, 
S. Niawsrarmm, R. Kurscu, De. A. Starx, W. Scmanwenxa, Exrsa vow Grave, Marta Sresonp, E. 
Koutserc, Evcentg Hrascm, Maratma Pice, Kiaaa Kusxe, Isotope Scuarwewxa, Eawa Krein, Violin: 
Frortam Zajic, Isaay Banas, J. M. vam Veen, J. Rowen, G. Zimmeemawe, J. Murr, W. Dercers, 
Mus Scuanwewxa-Strazsow, Etsa Daztinc. Vocal: Maatz Biance-Pereas, Maatz Berc, Leowrine ve 
Amma, Exvisaseru Aagwowo, Syitvia Meversezac, Axtow Sistzamans, H. B. Pasmone. Composition: P. 
Scmaawenxa, R. Rostrscucc, E. N. vow Reszwiczex. ‘Celle: Jacovues vaw Lise. Orgon: Faant 
Gaumicne History of Music: Orro Lassmann, Da. W. Kieereco, Huco Leicmewrerrr (in English). 

Class: under Drascror Rosrrscusce. 


Catatoovs Furs on Apriication. Purims Recetvep at awy Time 











LAURA LOUISE 


COMBS 


SOPRANO 
WOLFSOHN BUREAU 


C. VIRGIL GORDON 


The CHAS. F. ALBERT 
Violins, Violas, Colles, Bows and Cases 


receive Managemen! 


Prize at 





Parts 


CHAS. F. ALBERT, ?°D,itsbetpnia, Px 





Sole Importer of Alberti Violins, Bows and 

Strings. Sole Manufacturer of the C. F 

Albert Patented Specialties and Celebrated PIANIST 

C. & G. Strings Teacher of Virgil Method at Virgil Piano School 

Used and endorsed by all great Artists 

Send postal for catalogue Recital and Concert Soloist 
Studio et Virgil Piano School, 19 W. 16th St 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appes! to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 





THE MUSICAL COURIER 














STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories, 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this tact 
is recognized and admitted by the Artistic World. 





Mason & HAMLIN COMPANY, 


BOSTON. 




















“KK IMBALE" 


CHICAGO, ILL., U. S. A. 





be World's Best Piano 


ove KNABE 


BALTIMORE 


NEW YORK 











THE WORLD RENOWNED 


SOHMER 


The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : 


eagea eae eee 
"eee ee eee 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artiste sssssssisssssseeses 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 221 Street 























papain appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
i of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Wiumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Dork 








